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Abstract
This study aims at scrutinizing and analyzing the 
characteristic features of the colloquial Egyptian poetry 
that is rendered in patriotic themes. All modern colloquial 
poets have revolutionarily written much about their deep 
love to Egypt. However, this patriotism has two faces; 
heavenly picturesque of Egypt and a revolutionarily 
frustrated one. The choice of the nominated poems, in the 
practical section, is based on a linguistic corpus where the 
modern colloquial Egyptian poetry was categorized and 
merged. From the automatically extracted keywords and 
concordance, a diaspora of modern standout poems were, 
then, selected for analysis and commentary. All these 
poems have reflected the central findings of this paper and 
spoke up measurably and elegantly about their composing 
well-known poets.
The study linguistically focuses on four translation 
challenges; code-switching, prosody, equivalence and 
markedness of the unmarked lines and phrases. It reviews 
illustrations of each challenge suggesting the most 
suitable contextual solution. It analyzes the ideological 
effect of the translation mismatches as well. The results 
reveal the original ideology of the poets and evaluate its 
perseverance/distortion in the target language. 
Key words: Cross-culture; Patriotic poems; Colloquial 
Egyptian poetry; Abnudi; Al-Gakh; Translatability; 
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INTRODUCTION
According to Corriente’s testimony (1997) in his book 
“A Dictionary of Andalusi Arabic”, the stanzaic Classical 
Andalusi poems (mowashahat) has historically paved 
the literal pathway of the stanzaic dialectal poems (zajal) 
and dialectal proverb collections in the 11th century and 
onward. The shift from the classical Arabic poetry has 
increased especially with the division of the Arabic world 
into smaller countries; thence, the introduction of new 
dialects and accents have characterized topographically 
distant nations. Notwithstanding, the presence of cultural 
and religious meccas along with commercial linkage has 
helped the dispersed nation understand a common accent. 
Otherwise, classical Arabic language would be then used. 
Domestically, every territory has recorded its 
culture using their sociolinguistic characteristics local 
and regional dialects with the upper hand given to the 
Egyptian one that had widely spread all over the Arabic 
world. This powerful umbrella has welcomed and 
provided useful shelter and immediate premises for many 
non-Egyptian poets to compose as freely as the Egyptians 
do: a trend that led to the creation of a mass movement 
of that erupting genre. The standout example is Ebn 
Arouce who is controversially believed to contribute to 
the colloquial poetry at large. He is also believed to invent 
the so-called “symmetrical quatrains” that is composed 
of four-lined- stanzaic quotes. The simplicity and genius 
of such memorable lines have vastly popularized it. The 
standout example reads:
It would be a certain date,
To remedy complaints but
It’d be great for the oppressed,
But jet black for the unjust.
chronologically, other poets has furnish the colloquial 
Egyptian poems including Abdullah An-Nadeem (1842 
- 1896) the orator and poet of the national “Orabi 
Revolution” in Egypt from 1879 to 1882, M. Bayyram 
At-Tunsi (1893 -1961), Salah Jahin (1930 –1986) the 
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leading Egyptian poet, lyricist, and cartoonist and Abdur 
Rahman Al-Abnudi (1938- ) the prolific Egyptian poet 
who witnessed, save for 1919’s revolution, all the modern 
Egyptian revolutions and events. he composed most of the 
epitomical lyrics in the modern ages. He was born in Qena 
of upper Egypt. He published a slew of poetic collections. 
The recently published textbook of “the selected works of 
Abnudi” amounts to 900 pages. He is called “The uncle”: 
a folkloric description that is only depicting him.
More recently, Hesham Al- Gakh (1981- ) the upper 
Egyptian youthful poet of Qena, is strongly appealing to 
the new generations. Al-Gakh was called “al-Huwais” 
[literally: Sluice or Canal lock] by the journalist and 
poet Eman Al-Bakry in 2008 within a seminar in the 
“Writers’ Union”. It was also said that she did second 
this description, uttered spontaneously by an anonymous 
guy in that seminar who had originlly coined this term. 
Anyhow, Hesham liked it very much and so does the 
Arabic readers. According to Oxford dictionary, Sluice 
(also sluice gate) is a sliding gate or other device for 
controlling the flow of water, especially one in a lock 
gate [e.g., lake levels are now regulated by sluices]. This 
nomenclature is expected to bank on Hesham’s mastery of 
the Colloquial poetry and monitoring the Arabic readers 
by the powerful steadying influence of his poetic lines. 
1.  METHODOLOGY
A linguistic corpus was created from the works of 
both Al-Abnudi and Al-Gakh. The keywords and their 
concordance were automatically extracted to pick up a 
diaspora of truly expressive patriotic poems and excerpts 
for analysis and commentary. The findings were translated 
into English, analyzed and explained. The research 
conclusion was consequently drawn. 
1.1  Study Questions
Can modern patriotic colloquial Egyptian poems reflect a 
certain folkloric identity?
How far can the internal architectural poetics of the 
folkloric poems be effective?
Is deep love expressed and appreciated solely via 
romantic sets?
1.2  Theoretical Framework
1.2.1  Patriotism and Nationalism
Kelman (1997), in differentiating between patriotism 
and ideology, stated that Patriotism is neither always 
attributed to a nation-state nor to the pursuit of national 
group for a separate state. Nonetheless, existing nation-
states and movements directed toward establishment of 
such a state characteristically rely on patriotism as a major 
source of legitimacy, of popular support, and of member 
loyalty. Rulers and leaders of nation-states or nationalist 
movements take the advantage of patriotic sentiments that 
subsist within the populace to instill nationalist ideology 
in the population. In effect, nationalism— the ideology 
of the modern nation-state—appropriates people’s 
attachment and loyalty to the country as a basis for their 
attachment and loyalty to the state.  
1.2.2  Linguistic Varieties and Challenges of Translation
Typically, the major experienced challenges during 
translating the colloquial Arabic poems into English are 
code-switching, prosody, equivalence and markedness of 
the unmarked lines and phrases. The following subsections 
are elaborating the multiple facets of such challenges.
1.2.2.1  Code-Switching 
Many people are adept at switching between language 
varieties, and even between languages. This definitive 
strategic device is known as code-switching. Bassiouney 
has illustrated and elaborated, in her textbook “Arabic 
sociolinguistics” (2009), the scope of code-switching. 
In Arabic, Code-switching may be evident between one 
of five varieties; Classical Arabic, Modern standard 
Arabic, Educated spoken Arabic, Semiliterate spoken 
Arabic and Illiterate spoken Arabic. Language users may 
also make use of code-switching more consciously for 
social camouflage, to match their social persona to the 
particular situation they are in. This is so conspicuous in 
colloquial Egyptian poetry that is twisted and mingled 
to house many varieties within the same poem. Hesham 
Al-Gakh personified “time” to be attentive to the “so 
lofty Egypt”. The original word [abbia] is so classical 
followed by [ah’yeh] that is illiterate spoken Arabic 
“demonstrative word”[literally: this]. The concave use of 
the very classical variety aims at highly articulating Egypt 
in sublime. The imminent succession of the colloquial 
demonstrative word is ushered within matching the 
social persona. Other may fluctuate between varieties for 
satirical purposes, sprinkling the text with expressions 
from different registers, sociolects or dialects. In 
translating the annotated poems, attention have paid to 
stain with the nearest analogous variety within the target 
language without foreignizing the text.
1.2.2.2  Prosody 
Some syllables will conventionally always be accented 
more than others; on top of their standard accentuation, 
voice stress and emphasis will be used for greater clarity 
and expressiveness. That is why utterances count as 
‘metrically’ structured stretches. Moreover, variations 
in vowel pitch and voice modulation, the speed of 
vocal delivery may function to crystalize clarity and 
expressiveness. However, Arabic and English are quite 
different from one another on the prosodic level, having 
very different tempi, rhythms and melodic undulations. 
It is fundamentally impossible to create a target text that 
both sounds natural and retains the prosodic characteristics 
of the source text. 
Notwithstanding, effort has been exerted to render the 
nearest equivalence. Classically, the accentual syllabic 
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meter was typically instigated; either iambic pentameter 
or tetrameter. In cases of prosaic poems in the original, 
the imperfect iambic tetrameter was deftly employed to 
highlight the daft use of the Arabic versification within 
the original. For the rhyme issues, internal and external 
rhymes have been reproduced to allow for musical tone to 
echo similarly. 
The versification and rhyming problems are less 
conspicuous in classical Arabic poems because poems 
flow symmetrically and measurably. Nonetheless, many 
modern colloquial Egyptian poems are prosaic and 
redundant. Distortion in the translation is unavoidable. 
On the one hand, if the translator beautified the translated 
lines on the prosodic level, it would be unfaithful and the 
guillotine would be waiting. A slew of theories and critics 
would smudge his infidel attitude using describing his 
doing as a transference, translocation, imposed ideology 
and maiming the original along with a long list of terms 
that I do not successfully retain. On the other hand, if 
the translator has maintained the same pseudopoetic 
prattles, it would be designated as a redundant machinery 
translation that would repel the target reader. Again, 
the translation would be distortive and ugly due to the 
incompetence of the translator. Questions will then be 
posed about his nationality, education and practice so 
that theoretician cannot be blamed for their inapplicably 
descriptive theories.  
1.2.2.3  Equivalence
Vinay and Darbelnet, Jakobson, Nida and Taber, Catford, 
House, and Baker have studied equivalence in relation 
to the translation process, using different approaches. 
Equivalence consists of the concept of sameness and 
similarity; it has the same or a similar effect or meaning 
in translation. Vinay and Darbelnet as cited in Munday 
(2001), stated that “equivalence refers to cases where 
languages describe the same situation by different stylistic 
or structural means”. Baker in her text book “in other 
words” (2006) has discussed fully the equivalence at 
various levels including textual, grammatical, semantic 
and pragmatic levels. Should translators be attentive 
to such academic framework, effort has been ushered 
to achieve the best faithful translation. the described 
techniques were implemented. Among these techniques 
are:
(a)Translation by a more general word (superordinate). 
In Hesham’s poem “The Visa”, the translation of the word 
“artery” was replaced by the superordinate “vessel” to 
maintain the metaphorical and allegorical probability. 
Vessels include arteries, veins and capillaries. More 
importantly, it denotes rivers and canals as well. Thus, 
opting for superordinates is highly suggested. 
(b)Translation by a more neutral/less expressive 
word .  In Hesham’s poem “O penury train” ,  the 
translation of the adjectival phrase “detailed” anecdote 
was replaced by “the crux of the anecdote”. This sort 
of shifting grammatically and lexically is based upon 
semantic background. The entire sonnet is 14 lines where 
no details were provided, save for five brief lines, to imply 
more and more about the unspeakable. The connotation of 
“crux” fits better. 
(c)Translation by cultural substitution. In Hesham’s 
poem “Juha”, the title is allegorical. Etymologically, it 
describes a daftly naïve person who is folkloric legend. 
The nearest culturally equivalent connotation is implied in 
“jackasseque”. 
(d)Translation by paraphrase using a related 
word. The translation of the sold “pen” as “inking” is a 
functional paraphrase because the imagery of the sold pen 
will literally connote a trivial amount of money while the 
conceptual metaphor and metonymy are quite different. 
The usage of the “sold pen” refers to bribing the authors 
and composers to allow them make ends meet.  
That is to oblige writers to ingratiatingly compose for the 
authorities to allow the so-called “laissez-faire”.
(e)Translation by paraphrase using unrelated 
words. The translation of “white” day as “great” one 
fits better because the literal translation would’ve been 
idiosyncratic. In the same vessel, the translation of “weak” 
opinion/country in Hesham’s poem “Juha” is rendered as 
unavailing and powerless respectively
1.3  Markedness
According to Halliday (2004), themes are the starting-
point for the message that would contribute to a different 
meaning . Halliday identifying themes in declarative 
clauses (Subject, Complement & Object, Adjunct) and 
non-declarative ones (Interrogative, Imperative and 
Exclamative clauses)Within thematizing structures, 
Halliday proposed ‘thematic equative’, Predicated theme 
(Cleft sentences), Preposed theme and Conjunctive and 
Modal Adjuncts to be the most effective textual tools in 
emphasizing a certain meaning. In classical Arabic and 
formal English, it is measurable and might be, to certain 
extent, comparable. However, it is a very different story 
when it comes to the various varieties in two contrasted 
languages. This problem has been bypassed by the 
intermediate paraphrase of the colloquial lines into the 
standard classical equivalence to measurably weigh the 
markedness and unmarkedness of the poetic lines. This 
individual translational demeanor is not scholarly and 
poses intriguing question marks about the validity of the 
Hallidayan theory in similar cases. All languages have their 
varieties so that the application of such theories would 
seem ineffective and derelict. This ubiquitous requirement 
jutted, too, in a formidable challenge toward validating the 
Hallidyan theory in practice. 
By far, the suggested academic procedures and 
techniques were meticulously followed toward mitigating 
any liable deleterious effect of the inherent heterogeneity 
between the source and target languages.
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2.  PRACTICAL SECTION
In this section, the chosen poems and excerpts will be 
analyzed. These choices represent the most effective 
patriotic poems in the modern Egyptian epoch. The 
classical poem is written by Al-Abnudi after the 1967’s 
war intimidating loss. It was ad-libbed during a meeting 
with Abdel Halim Hafiz, the famous singer, and sung 
shortly.
The anguish intensifies itself in Al-Abnudi’s poem “The 
Daylight Lyric” (1967) allowing him for producing these 
lines: 
The daylight faded out into nightfall;
That has stealthily, through barks of trees, loomed;
That for leading us astray in the trail
Has got the moon from our nights concealed.
Having Egypt, by the stream washed her hair;
A day broke: broke to endow her dowry.
Would ever the night of the gloomy flair,
Of the stars with decrepit glittery,
And the songs with grievous tincture,
Be unmindful of the morning story?
The morning sun: the nostalgic spatter?
The morning sun: the nostalgic spatter?
Never! Our country, over day and night,
Does chant every lyric of the daylight,
Just when it even drops by every road,
And sings before almost every abode.
The night revolves around the waterwheels,
Just like time when it classically reels.
On melodies, our country dreams, also
Of the spikes and the cones; of tomorrow;
And what may be much ushered therethrough!
And what may be much ushered therethrough!
It calls for daybreak in the murkiness,
And accordingly receives its cadence.
Before the dawn, it promptly arises,
To meet it in the fields, planets and shops
And all schools, laboratories and squares.
Heading for it are clusters of soldiers,
Heading for it are also men, women and kids.
All routes lead our country to the daylight.
All routes lead our country to the daylight.
Our country, for sure, over day and night,
Does chant every lyric of the daylight,
Just when it even drops by every road,
And sings before almost every abode.
The poet described a waning daylight that has faded 
out into the nightfall. The nightfall has loomed beyond 
the barks of trees among the rustling leaves of which 
murkiness prevailed and scattered, all of the sudden. 
Stealthily, it did hide out the moon to let the Egyptian 
people go astray along their trail of dignified life. Night 
and darkness is allegorical to the occupation while the 
daylight is a metonymy of triumph and freedom. The 
personification of the night and daylight as human beings 
who have the ability to conspire against the Egyptian fate 
or fight for the oppression leveled at them is extended 
along the entire poem. 
The poet’s prodigious spectacles depicted Egypt as 
a mistress who was washing and combing her hair by 
the stream when a broke day failed to pay her dowry. 
The image is an implicit pun that symbolizes the lost 
national dream (sponsored by Gamal Abdel Nasser) and 
unfulfilled proposal. The starry sky has, accordingly, 
revealed withered stars with decrepit glittery. Similarly, 
the songs with grievous tincture overwhelmed the gloomy 
atmosphere after the suffering the tug of war in 1967. The 
poet wonders if such events could’ve been oblivious of 
the forthcoming daybreak: the daybreak that will emerge 
to brighten the horizon; sweeping all the darkness away 
from the sky and giving some space to the stars for 
glittering again. The answer is sharply uttered “Never!” 
because Egypt is committed, every when, to adopt the 
lyric of the daylight. Egypt seeks the circadian changes 
everywhere: all routes and tracks. The daylight is groped 
all over Egypt, personified as a singer who chants before 
almost every Egyptian abode. 
The nightfall revolves around the waterwheels 
scattering its darkness all around, like time when it 
classically reels with its convections of ups and downs. 
However, Egypt keeps dreaming, on the melodious tones, 
about the spikes of the wheat and the corn cones. Egypt 
grips an optimistic picturesque of tomorrow; and what 
may be concomitant with it.
The poem continues to insinuatingly portray the 
various scenes that are expressive of the exhibited 
cordiality. This influential patriotic lyric has mitigated 
and soothed, to a great extent, the severity of the internal 
pain of the Egyptian citizens. It has also helped them 
pass the catastrophic relapse and fired up a very national 
determination to fight back by wagging fingers at habitats 
of hope. All critics have elected this poem to be his “ne 
plus ultra” produce. 
Very long after the great triumph of 1973, Al-Abnudi 
rambunctiously moans in his book “habituated sadness” 
(1999):
O homeland, your trend is musty:
Cowardly refusing reform.
All about you was so pretty,
Yet it’s now “menial and scum”.
Patriot are the liberal,
While slaves approach the lickspittle.
This excerpt was widely chanted before and during 
the Egyptian revolution. The patriotic sense of this poet 
enforced him to heavily criticize the improper pathway 
of his beloved homeland. He is depicting it as very 
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inclined to adopt musty routes embodied in the seclusion, 
deterioration and retardation. The use of “homeland” is 
a synecdoche that is passing rhetorically to describe the 
Egyptian folks: the coward population who are scared 
of changes and reforms. The poet continues to contrast 
between the glorious past whose constituents were witty 
and pretty, on the one hand, and the contemporary menial 
attitude on the other hand. He, again, curse the blasé 
sluggish scum who vote against reform. 
In the final couplet, Al-Abnudi adroitly concludes 
a psychological dimension that might account for the 
reluctance and foot-dragging exhibited by the majority. 
Namely, it is the correlation to the free will. The free 
citizens are essentially patriotic and productive while 
slaves prefer humiliating themselves before their masters 
for getting the riff-raff. Otherwise, what remuneration 
they get to manifest such compliance and subjugation.
This excerpt is scholarly diagnosing one of the most 
intriguing and intermittent causes of reluctance and 
procrastination: subservience. The poet was brave enough 
to disclose it; impugning and imputing the homeland that 
taught and pampered the populace to be obsequious.
In the same vein, the burning spirit of Al-Gakh is 
writhing and twisting in agony. This severe pain is 
reflected in his cataclysmic poem “Jackasseque” (2010) 
where the opening lines read:
It’s a ridiculous feeling,
To feel that your homeland
Is a powerless thing.
Your voice is null and void,
Your opinion is unavailing.
To get your heart and body sold,
With your name and inking;
Yet to afford your bread.
In this honest excerpt, the poet implies “we are all 
oppressed, whether we are aware of it or not”. Hesham 
depicts his feeling as the most absurd and ridiculous, 
emanating from the recognition of the reality of his 
powerless homeland: a country that sums up to be a 
“meek thing”. The meekness of this country allows it not 
to permit opinions and human rights. It is too tacky to be 
democratic. Accordingly, the voice of the average person, 
including the speaker, is null and void. The individual 
opinion is unavailing and ineffective. Had the speaker 
offered his heart and body for sale, along with his name 
and inking, the payment would be less than the price of 
the bread. 
These lines are highly metonymical. The ineffective 
voice and unavailing opinion stand for autocracy. The 
selling of one’s name and inking implies the compulsive 
bribe. The “bread” symbolizes the baseline of living 
standard. The overall picture delineates the compulsive 
government that strangulates authors and writers for not 
speaking out the truth. It asphyxiates, using economical 
and restrict constabularies, for imposing them to 
ingratiatingly compose for the authorities. The writers, in 
turn, will be allowed to “laissez-faire”.
Complicating matters, the melancholy exacerbates in 
Al-Gakh’s poem “O penury train” (2009) when he weeps:
You are crammed, O penury train!
Whom should we ever complain?
We adapted to the vocal moan
For an indefinite eon.
We have learned only submission,
Before the prayers convention.
Either to be the goods line,
Or to go through the guillotine.
Cowardice among the famished
Is a deeply rooted concept.
It’s the crux of the anecdote,
If attention be just focused?
The poet commences a soliloquy with a desperately 
packed train, full of the squalid penury layer. He continues 
to wonder about the authority that will have to bear the 
tremendously major responsibility for improving such 
detrimental conditions. There is no ultimate authority to be 
blamed because all the governments, for two successive 
decades, were involved. The citizens have, accordingly, to 
moan quiescently without any deliverance.
Traditionally, the poor folks were educated and 
qualified to adopt submission so early. Even before the 
religious teaching of the prayers. That is to be among the 
mass of the merchandised or to go through the guillotine. 
The poet confirms that since cowardice is a deeply rooted 
concept among the famished. They have no options. That 
is succinctly the essence. That is entirely the crux of the 
Egyptian anecdote: the tale of the anguished penury. The 
poet ventures “Having it disclosed, would it matter? is 
there anyone who might be attentive?”
It is, rather, a very dissimilar story when it comes 
to his poem “The Visa” (2009): the poem that Al-Gakh 
composed in classical Arabic. The poem speculates about 
the recent situation of the maimed Arabic nationalism with 
the recently intruded geographic borders. In its essence, 
Hesham reads:
Why do you keep the sun by flags veiled?
You’ve got our Arabism divided
Like cattle, we have falsely blended.
The child will so breed your odium,
In my chest for driving us rived;
For this, all your dirty hands damned.
With no shyness, I’m Arabian;
Born in verdant Tunisia, twin
Of Omani, A thousand in
Age while the pregnancy is yet on.
I’m Arabian. Bagdad has grown
My trees. My vessel spouts in Sudan.
I’m Egyptian, Mauritanian,
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Djiboutian and so Jordanian
I am Sunni, Shiite and Christian.
I’m Kurdish, Alawi and Druzean.
I retain neither names nor reigns; all gone,
We’re done with disbanding since all is one. 
The poet gambles about the stipulation and necessity 
of numerous flags that iconized numerous divisions of the 
Arabic territory. The political segregation has inherited a 
diminished estimate of the Arabic nationalism and unity. 
The incoherent Arabic societies became scummy as if 
they were a queue of cattle. The child’s yelling sound, in 
the chest of the poet, will keep feeding hostility to those 
rulers for their substantial involvement in such a division. 
The speaker announces loud “I am an Arab”; nothing is 
to be ashamed of. The poet continues to arabize his roots 
in numerous terrains. He also confirms that the Arabic 
land embraces all affiliations and religions. Sooner or 
later, these tyrant reigns will be either ousted or shedding 
by themselves. 
Romantically, Al-Gakh’s poem “We love Egypt” (2009) 
expresses the deep passion of the native homeland. The 
poem reads:
We didn’t learn neither A nor B,
Unless your moon, we groped no light.
You always iconized safety,
Had others were itinerant,
You cultivated fields, wheat, corn
And got all afflictions surpassed.
O time, stand to Attention!
This is our so lofty Egypt.
Rudder! Had a rudder tilted,
By our shoulders, it’d be fitted.
In our throats, your name is chanted,
In our songs and cheers it prolonged 
Egypt has engraved a stone,
For teaching us how to count.
She’s Egypt whose army won,
And who got the high dam built.
We fatigued not of travel,
Neither did our tough paddle.
Unlike his heritage, the poetic architecture of the 
original poem is loose. The rationality and arguments 
are out-of-focus. The original manuscript seems to be a 
pseudopoetic prattle. He naïvely tries to glorify Egypt by 
assigning her as a teacher, engineer, and mother. 
CONCLUSION
One of the most intriguing and intermittently popular 
features of this genre is the folkloric appeal. The poems 
expose genuinely the identity of the body politic in 
their casual terms. The poetic versification seems, 
unexpectedly, to gradually degrade by time. Some lines 
are redundant and lengthy; others are clipped and too 
short.  The conspicuous finding is maintaining an external 
musical rhyme with no attention paid to the rhythm. Yet, it 
does not affect the popularity of this genre.
Hesham Al-Ghak has failed to use the classical Arabic 
poetry as intriguing as he introduced his colloquial variety. 
This is evident in his poem “The Visa” that lacked the 
grammatical coherence and metrical qualification. This is 
supposed to pose question about describing him as a poet. 
Given his influential popularity, it is predictable to ask, 
more importantly, about the metrics and matriculation of 
the newly introduced literature. 
Al-Abnudi is, by far, superior in using the poetics, 
acumen and logics.  His poems are substantially 
eternalizing themselves in the Egyptian literary heritage. 
The patriotic poems speak loud and show intensified 
emotion and passion when it comes to criticizing Egypt. 
His  utilitarian arguments sound coherent and rational. Al-
Abnudi has been always known revolutionary in spite of 
his mandatory gesticulations of muddling, petrifying and 
ingratiating moments. 
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  ﺟﺎّﻳﺔ اﻟﻤﻐﺮﺑﻴﺔ اﻟﻨﻬﺎر و ﻋّﺪى
  ﺮاﻟﺸﺠ ﺿﻬﺮ ورا ﺗﺘﺨّﻔﻰ
  اﻟﺴﻜﺔ ﻓﻲ ﻧﺘﻮﻩ ﻋﺸﺎن و
  اﻟﻘﻤﺮ ﻟﻴﺎﻟﻴﻨ ﻣﻦ ﺷﺎِﻟﺖ
  ﺷﻌﺮهﺎ ﺑﺘﻐﺴﻞ اﻟﺘﺮﻋﺔ ع ﺑﻠﺪﻧﺎ و
  ﻣﻬﺮهﺎ ﻳﺪﻓﻊ ﻣﻘﺪرش ﻬﺎرﻧ ﺟﺎﻧﺎ
  اﻟﺤﺰﻳﻦ اﻟﻠﻴﻞ ﺗﺮى هﻞ ﻳﺎ
  اﻟﺪﺑﻼﻧﻴﻦ اﻟﻨﺠﻮم أﺑﻮ
  اﻟﻤﺠﺮوﺣﻴﻦ اﻟﻐﻨﺎوي أﺑﻮ
  اﻟﺼﺒﺎحﻳﻨّﺴﻴﻬﺎ  ﻳﻘﺪر
  اﻟﺤﻨﻴﻦ؟ ﺑﺘﺮش ﺷﻤﺲ أﺑﻮ
  اﻟﺤﻨﻴﻦ؟ ﺑﺘﺮش ﺷﻤﺲ أﺑﻮ
  ﻧﻬﺎ ﻟﻴﻞ ﺑﻠﺪﻧﺎ  ..أﺑﺪًا
  ﻟﻨﻬﺎر ﻣّﻮال ﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲ ﻳﻌّﺪي ﻟﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨﻲ و
  اﻟﺴﻮاﻗﻲ ورا ﻳﻠﻒ اﻟﻠﻴﻞ و
  اﻟﺰﻣﺎن ﻳﻠﻒﻣﺎ زي
  ﺑﻠﺪﻧﺎ اﻟﻨﻐﻢ ﺗﺤﻠﻢ ﻋﻠﻰ و
  ﺑﺒﻜﺮﻩ اﻟﻜﻴﺰان ﺗﺤﻠﻢ ﺑﺎﻟﺴﻨﺎﺑﻞ
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠﻲ و
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠﻲ و
  اﻟﻀﻠﻤﺔ ﻓﻲ ﻋﻠﻴﻪ ﺗﻨﺪﻩ
  ﻧﺪاﻩ ﺑﺘﺴ ﻊ و
  اﻷدان ﻗﺒﻞ ﻣﻦ ﻟﻪ ﺗﺼﺤﻰ
  اﻟﻤﺘﺎﺟﺮ اﻟﻐﻴﻄﺎن ﻓﻲ ﻓﻲ ﺗﻘﺎﺑﻠﻪ ﺗﺮوح
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 و ﺑﺪ ﻣ ﻳـﻮم ﻣﻌﻠـﻮم
 ﺗﺘ د ﻓﻴـﻪ اﻟﻤ ـﺎﻟﻢ
  ﻠ آ ﻣ ﻠـﻮمأﺑﻴ 
 وا ـﻮد ﻠ آ  ـﺎﻟﻢ
  ﺎّﻳﺔ اﻟﻤﻐ ﺑﻴﺔ اﻟﻨﻬﺎ و ّﺪ
  ﻬ و ا ﺗﺘ ّﻔ
  اﻟ ﻜﺔ ﻓ ﻧﺘﻮﻩ ﺎ و
  اﻟﻘﻤ ﻟﻴﺎﻟﻴﻨﺎ ﻣ ﺎِﻟ
  ﻌ هﺎ ﺑﺘﻐاﻟﺘ ﺔ  ﺑﻠﺪﻧﺎ و
  ﻣﻬ هﺎ ﻳﺪﻓﻊ ﻣﻘﺪ ﻬﺎﻧ ﺎﻧﺎ
  اﻟ ﻳ اﻟﻠﻴ ﺗ ه ﻳﺎ
  ﺪﺑ ﻧﻴاﻟﻨ ﻮمأﺑﻮ
  اﻟﻤ و ﻴ اﻟﻐﻨﺎو أﺑﻮ
  اﻟ ﺒﺎﻳﻨ ّﻴﻬﺎ  ﻳﻘﺪ
  اﻟ ﻨﻴ ؟ ﺑﺘﻤ أﺑﻮ
  اﻟ ﻨﻴ ؟ ﺑﺘ ﻤ أﺑﻮ
  ﻧﻬﺎ ﻟﻴ ﺑﻠ ﻧﺎ  ..أﺑﺪًا
  اﻟﻨﻬﺎ ﻣّﻮا ﺑﺘ
  اﻟﺪ و ﻓ ﻳﻌّﺪ ﻟﻤﺎ
  دا آ ﻗّﺪام ﻳﻐّﻨ و
  اﻟ ﻮاﻗ و ا ﻳﻠ اﻟﻠﻴ و
  اﻟ ﻣﺎﻳﻠﻣﺎ 
  ﺑﻠﺪﻧﺎ اﻟﻨﻐﻢ ﺗ ﻠﻢ ﻠ و
  ﺑﺒﻜ ﻩاﻟﻜﻴ ا ﺗ ﻠﻢﺑﺎﻟ ﻨﺎﺑ
  ﻣﻌﺎﻩ ﻴ ﻴﺒﻪاﻟ و
  ﻣﻌﺎﻩ ﻴ ﻴﺒﻪ اﻟﻠ و
  ﻟ ﻠﻤﺔﻓ ﻠﻴﻪ ﺗﻨﺪﻩ
  ﻧﺪاﻩ ﺑﺘ ﻊ و
  ا دا ﻗﺒ ﻣ ﻟﻪ ﺗ
  اﻟﻤﺘﺎ اﻟﻐﻴ ﺎ ﻓ ﻓ ﺗﻘﺎﺑﻠﻪ ﺗ و
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 و ﺑﺪ ﻣ ﻳـﻮم ﻣﻌﻠـﻮم
 ﺗﺘﺮد ﻓﻴـﻪ اﻟﻤ ـﺎﻟﻢ
  ﻠ آ ﻣ ﻠـﻮمأﺑﻴ 
  ا ـﻮد  ﻠ آ  ـﺎﻟﻢ
  ﺎّﻳﺔ اﻟﻤﻐ ﺑﻴﺔ اﻟﻨﻬﺎ و ّﺪ
  اﻟ ﻬ و ا ﺗﺘ ّﻔ
  اﻟ ﻜﺔ ﻓﻧﺘﻮﻩ ﺎ و
  اﻟﻘﻤ ﻟﻴﺎﻟﻴﻨﺎﻣ ﺎِﻟ
  ﻌﺮهﺎ ﺑﺘﻐ اﻟﺘﺮ ﺔ  ﺑﻠﺪﻧﺎو
  ﻣﻬﺮهﺎ ﻳﺪﻓﻊ ﻣﻘﺪر ﻬﺎرﻧ ﺎﻧ
  اﻟ ﺰﻳ اﻟﻠﻴ ﺗﺮ ه ﻳﺎ
اﻟﺪﺑ ﻧﻴ اﻟﻨ ﻮم أﺑﻮ
اﻟﻤ ﺮو ﻴ اﻟﻐﻨﺎو أﺑﻮ
  اﻟ ﺒﺎﻳﻨ ّﻴﻬﺎ  ﻳﻘﺪر
اﻟ ﻨﻴ ؟ ﺑﺘﺮﻤ أﺑﻮ
اﻟ ﻨﻴ ؟ ﺑﺘﺮ ﻤ أﺑﻮ
  ﻧﻬﺎر ﻟﻴ ﺑﻠﺪﻧﺎ  ..أﺑﺪًا
  اﻟﻨﻬﺎر ﻣّﻮاﺑﺘ
اﻟﺪرو ﻓﻳﻌّﺪ ﻟﻤﺎ
  دار آﻗّﺪام ﻳﻐّﻨ و
  اﻟ ﻮاﻗ ورا ﻳﻠ اﻟﻠﻴ و
  اﻟﺰﻣﺎ ﻳﻠ ﻣﺎ ز
  ﺑﻠﺪﻧﺎ اﻟﻨﻐﻢ ﺗ ﻢ ﻠ و
  ﺑﺒﻜﺮﻩ واﻟﻜﻴﺰا ﺗ ﻠﻢ ﺑﺎﻟ ﻨﺎﺑ
  ﻣﻌﺎﻩ ﻴ ﻴﺒﻪاﻟﻠ و
  ﻣﻌﺎﻩ ﻴ ﻴﺒﻪ اﻟﻠ و
  ﻟ ﻠﻤﺔ ﻓﻠﻴﻪ ﺗﻨﺪﻩ
  ﻧﺪاﻩ ﺑ ﻤﻊ و
  دا ﻗﺒ ﻣ ﻟﻪ ﺗ
  اﻟﻤﺘﺎ ﺮ اﻟﻐﻴ ﺎ ﻓ ﻓﺗﻘﺎﺑﻠﻪ ﺗﺮو
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  ﻻﺑﺪ ﻣﻦ ﻳـ م ﻣﻌﻠـ م
 ﺗﺘ د ﻓﻴـﻪ اﻟﻤﻈـﺎﻟﻢ
  ﻠﻰ آﻞ ﻣﻈﻠـ مأﺑﻴ ﻋ
  اﺳـ د ﻋﻠﻰ آﻞ ﻇـﺎﻟﻢ
  ﺟﺎّﻳﺔ اﻟﻤﻐﺮﺑﻴﺔ اﻟﻨﻬﺎر  ﻋّﺪى
  ﺮاﻟﺸﺠ ﺿﻬﺮ را ﺗﺘﺨّﻔﻰ
  اﻟﺴﻜﺔ ﻓﻲ ﻧﺘ ﻩ ﻋﺸﺎن 
  اﻟﻘﻤﺮ ﻟﻴﺎﻟﻴﻨﺎ ﻣﻦ ﺷﺎِﻟﺖ
  ﺷﻌ ﺎ ﺑﺘﻐﺴﻞ اﻟﺘ ﻋﺔ ع ﺑﻠﺪﻧﺎ 
  ﻣﻬ ﺎ ﻳﺪﻓ ﻣﻘﺪ ش ﻬﺎﻧ ﺟﺎﻧﺎ
  اﻟﺤ ﻳﻦ اﻟﻠﻴﻞ ﺗ ى ﻞ ﻳﺎ
  اﻟﺪﺑﻼﻧﻴﻦ اﻟﻨﺠ م أﺑ
  اﻟﻤﺠ ﺣﻴﻦ اﻟﻐﻨﺎ ي أﺑ
  اﻟﺼﺒﺎحﻳﻨّﺴﻴﻬﺎ  ﻳﻘﺪ
  اﻟﺤﻨﻴﻦ؟ ﺑﺘ ش ﺷﻤﺲ أﺑ
  اﻟﺤﻨﻴﻦ؟ ﺑﺘ ش ﺷﻤﺲ أﺑ
  ﻧﻬﺎ ﻟﻴﻞ ﺑﻠﺪﻧﺎ  ..أﺑﺪًا
  اﻟﻨﻬﺎ ﻣ ّال ﺑﺘﺤﺐ
  اﻟﺪ ب ﻓﻲ ﻳﻌّﺪي ﻟﻤﺎ
  دا آﻞ ﻗّﺪام ﻳﻐّﻨﻲ 
  اﻟﺴ اﻗﻲ ا ﻳﻠﻒ اﻟﻠﻴﻞ 
  اﻟ ﻣﺎن ﻳﻠﻒ ﻣﺎ ي
  ﺑﻠﺪﻧﺎ اﻟﻨﻐﻢ ﺗﺤﻠﻢ ﻋﻠﻰ 
  ﺑﺒﻜ ﻩ اﻟﻜﻴ ان ﺗﺤﻠﻢ ﺑﺎﻟﺴﻨﺎﺑﻞ
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠ 
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠﻲ 
  اﻟﻀﻠﻤﺔ ﻓﻲ ﻋﻠﻴﻪ ﺗﻨﺪﻩ
  ﻧﺪاﻩ ﺑﺘﺴﻤ 
  اﻷدان ﻗﺒﻞ ﻣﻦ ﻟﻪ ﺗﺼﺤﻰ
  اﻟﻤﺘﺎﺟ اﻟﻐﻴﻄﺎن ﻓﻲ ﻓﻲ ﺗﻘﺎﺑﻠﻪ ﺗ ح
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 وﻻﺑﺪ ﻣﻦ ﻳـﻮم ﻣﻌﻠـﻮم
 ﺗﺘﺮد ﻓﻴـﻪ اﻟﻤﻈـﺎﻟﻢ
  ﻠﻰ آﻞ ﻣﻈﻠـﻮمأﺑﻴ ﻋ
 واﺳـﻮد ﻋﻠﻰ آﻞ ﻇـﺎﻟﻢ
  ﺟﺎّﻳﺔ اﻟﻤﻐﺮﺑﻴﺔ اﻟﻨﻬﺎر و ﻋّﺪى
  ﺮاﻟﺸﺠﺿﻬﺮ ورا ﺗﺘﺨّﻔﻰ
  اﻟﺴﻜﺔﻓﻲ ﻧﺘﻮﻩ ﻋﺸﺎن و
  اﻟﻘﻤﺮ ﻟﻴﺎﻟﻴﻨﺎ ﻣﻦ ﺷﺎِﻟﺖ
  ﺷﻌﺮهﺎ ﺑﺘﻐﺴﻞ اﻟﺘ ﻋﺔ ع ﺑﻠﺪﻧﺎ و
  ﻣﻬﺮهﺎ ﻳﺪﻓﻊ ﻣﻘﺪرش ﻬﺎرﻧ ﺟﺎﻧﺎ
  اﻟﺤﺰﻳﻦ ا ﻠﻴﻞﺗﺮى هﻞ ﻳﺎ
  ﺪﺑﻼﻧﻴﻦاﻟﻨﺠﻮمأﺑﻮ
  اﻟﻤﺠﺮوﺣﻴﻦ اﻟﻐﻨﺎوي أﺑﻮ
  اﻟﺼﺒﺎحﻳﻨّﺴﻴﻬﺎ  ﻳﻘﺪر
  اﻟﺤﻨﻴﻦ؟ ﺑﺘﺮشﺷﻤﺲ أﺑﻮ
  اﻟﺤﻨﻴﻦ؟ ﺑﺘﺮش ﺷﻤﺲ أﺑﻮ
  ﻧﻬﺎ ﻟﻴﻞ ﺑﻠ ﻧﺎ  ..أﺑﺪًا
  اﻟﻨﻬﺎر ﻣّﻮال ﺑﺘﺤﺐ
  اﻟﺪروبﻓﻲ ﻳﻌّﺪيﻟﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨﻲ و
  اﻟﺴﻮاﻗﻲ ورا ﻳﻠﻒ اﻟﻠﻴﻞ و
  اﻟﺰﻣﺎنﻳﻠﻒﻣﺎ زي
  ﺑ ﺪﻧﺎ اﻟﻨﻐﻢ ﺗﺤﻠﻢ ﻋﻠﻰ و
  ﺑﺒﻜﺮﻩاﻟﻜﻴﺰان ﺗﺤﻠﻢﺑﺎﻟﺴﻨﺎﺑﻞ
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪاﻟ ﻲ و
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠﻲ و
  اﻟﻀﻠﻤﺔﻓﻲ ﻋﻠﻴﻪ ﺗﻨﺪﻩ
  ﻧﺪاﻩ ﺑﺘﺴ ﻊ و
  اﻷد ن ﻗﺒﻞ ﻣﻦ ﻟﻪ ﺗﺼﺤﻰ
  اﻟﻤﺘﺎﺟﺮاﻟﻐﻴﻄﺎن ﻓﻲﻓﻲ ﺗﻘﺎﺑﻠﻪ ﺗﺮوح
,yrettilg tiperced htiw srats eht fO
وﻻﺑﺪ ﻣﻦ ﻳـﻮم ﻌﻠـﻮم
 ﺗﺘﺮ ﻓﻴـﻪ اﻟﻤﻈـﺎﻟﻢ
  ﻠﻰ آﻞ ﻣﻈﻠـﻮمأﺑﻴﺾ ﻋ
 واﺳـﻮد ﻋﻠﻰ آﻞ ﻇـﺎﻟﻢ
  ﺟﺎّﻳﺔ اﻟﻤﻐﺮﺑﻴﺔ اﻟﻨﻬﺎر وﻋّﺪى
  ﺮاﻟﺸﺠ ﺿﻬﺮ ورا ﺗﺘﺨّﻔﻰ
  اﻟﺴﻜﺔ ﻓﻲ ﻧﺘﻮﻩ ﻋﺸﺎنو
  اﻟﻘﻤ ﻟﻴﺎﻟﻴﻨ ﻣﻦ ﺷﺎِﻟﺖ
  ﺷﻌﺮهﺎ ﺑﺘﻐﺴ اﻟﺘﺮﻋﺔع ﺑﻠﺪﻧﺎ و
  ﻣﻬﺮهﺎ ﻳﺪﻓﻊ ﻣﻘﺪرش ﻬﺎرﻧ ﺟﺎﻧﺎ
  اﻟﺤﺰﻳﻦ اﻟﻠﻴﻞ ﺗﺮى هﻞ ﻳﺎ
  اﻟﺪﺑﻼﻧﻴﻦ اﻟﻨﺠﻮم أﺑﻮ
اﻟﻤﺠﺮوﺣﻴ اﻟﻐﻨﺎويأ
  اﻟﺼﺒﺎحﻳﻨّﺴﻴﻬﺎ  ﻳﻘﺪر
  اﻟﺤﻨﻴﻦ؟ﺑﺘﺮش ﺷﻤﺲ أﺑﻮ
  اﻟﺤﻨﻴﻦ؟ ﺑﺘﺮش ﺷﻤﺲ أﺑﻮ
ﻧﻬﺎر ﻟﻴﻞ ﺑﻠﺪﻧﺎ  ..أﺑﺪًا
  اﻟﻨﻬﺎر ﻣّﻮال ﺑﺘﺤﺐ
ﻟﺪروب ﻓﻲ ﻳﻌّﺪي ﻟﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨﻲو
  اﻟﺴﻮاﻗﻲ ورا ﻳﻠﻒ اﻟﻠﻴﻞ و
  اﻟﺰﻣﺎن ﻳﻠﻒﻣﺎ زي
  ﺑﻠﺪﻧﺎ اﻟﻨﻐﻢ ﺗﺤﻠﻢ ﻋﻠﻰ و
  ﺑﺒﻜﺮﻩ واﻟﻜﻴﺰان ﺗﺤﻠﻢ ﺑﺎﻟﺴﻨﺎﺑﻞ
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠﻲ و
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪاﻟﻠﻲ و
  اﻟﻀﻠﻤﺔ ﻓﻲ ﻋﻠﻴﻪﺗﻨﺪﻩ
  ﻧﺪاﻩ ﺑﺘﺴﻤﻊو
  اﻷدان ﻗﺒﻞ ﻣﻦﻟﻪ ﺗﺼﺤﻰ
  اﻟﻤﺘﺎﺟﺮ اﻟﻐﻴﻄﺎن ﻓﻲ ﻓﻲ ﺗﻘﺎﺑﻠﻪ ﺗﺮوح
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 و ﺑﺪ ﻣﻦ ﻳـﻮم ﻣﻌﻠـﻮم
 ﺗﺘﺮد ﻓﻴـﻪ اﻟﻤ ـﺎﻟﻢ
  ﻠ آﻞ ﻣ ﻠـﻮمأﺑﻴﺾ ﻋ
 وا ـﻮد ﻋﻠ آﻞ  ـﺎﻟﻢ
  ﺟﺎّﻳﺔ اﻟﻤﻐﺮﺑﻴﺔ اﻟﻨﻬ ر وﻋّﺪ
  ﺮاﻟ ﺠ ﻬﺮورا ﺗﺘﺨّﻔ
  اﻟ ﻜﺔ ﻓ ﻧﺘﻮﻩ ﻋ ﺎن و
  اﻟﻘﻤﺮ ﻟﻴﺎﻟﻴﻨﺎ ﻣﻦ ﺎِﻟ
  ﻌﺮهﺎ ﺑﺘﻐ ﻞ اﻟﺘ ﻋﺔ  ﺑﻠﺪﻧﺎ و
  ﻣﻬﺮهﺎ ﻳﺪﻓﻊ ﻣﻘﺪر ﻬﺎرﻧ ﺟﺎﻧﺎ
  اﻟ ﺰﻳ اﻟﻠﻴﻞ ﺗﺮ هﻞ ﻳﺎ
  اﻟﺪﺑ ﻧﻴ اﻟﻨ ﻮم أﺑﻮ
  اﻟﻤﺠﺮوﺣﻴﻦ اﻟﻐﻨﺎو أﺑﻮ
  اﻟ ﺒﺎﻳﻨّﺴﻴﻬﺎ  ﻳﻘﺪر
  اﻟﺤﻨﻴﻦ؟ ﺑﺘﺮ ﺷﻤأﺑﻮ
  اﻟﺤﻨﻴﻦ؟ﺑﺘﺮ ﺷﻤ أﺑﻮ
  ﻧﻬﺎ ﻟﻴﻞﺑﻠﺪﻧﺎ  ..أﺑﺪًا
  اﻟﻨﻬﺎر ﻣّﻮال ﺑﺘﺤ
  اﻟﺪرو ﻓ ﻳﻌّﺪ ﻟﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨ و
  اﻟﺴﻮاﻗ ورا ﻳﻠ اﻟﻠﻴﻞ و
  اﻟﺰﻣﺎن ﻳﻠ ﻣﺎ ز
  ﺑﻠﺪﻧﺎ اﻟﻨﻐﻢ ﺗﺤﻠﻢ ﻋﻠ و
  ﺑﺒﻜﺮﻩ ﻜﻴﺰان ﺗﺤﻠﻢ ﺑﺎﻟﺴﻨﺎﺑﻞ
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠ و
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪاﻟﻠ و
  اﻟ ﻠﻤﺔ ﻓ ﻋﻠﻴﻪﺗﻨﺪﻩ
  ﻧﺪاﻩ ﺑﺘﺴﻤﻊ و
  ا دان ﻗﺒﻞ ﻣﻦ ﻟﻪ ﺗ ﺤ
  اﻟﻤﺘﺎﺟﺮ اﻟﻐﻴ ﺎن ﻓ ﻓ ﺗﻘﺎﺑﻠﻪ ﺗﺮو
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  ﺑﺪ ﻣ ﻳـ م  ﻌ
 ﺗﺘ د ﻓﻴـﻪ اﻟﻤ
  ﻠ آ ﻣ ﻠـ مأﺑﻴ
  ا ـ د  ﻠ آ  ـﺎﻟﻢ
  ﺎّﻳ اﻟﻤﻐ ﺑﻴﺔاﻟﻨﻬﺎ ّﺪ
  اﻟ ﻬ ا ﺗﺘ ّﻔ
  اﻟ ﻜﺔ ﻓ ﻧ ﻩﺎ
  اﻟﻘﻤﺮ ﻟﻴﺎ ﻨﺎﻣ ﺎِﻟ
  ﻌ ﺎﺑﺘﻐ اﻟﺘ ﺔﺑﻠﺪﻧﺎ
  ﻣﻬ ﺎ ﻳﺪﻓ ﻣﻘﺪ ﻬﺎ ﺎﻧﺎ
  اﻟ ﻳ اﻟﻠﻴ ﺗ ﻳﺎ
اﻟﺪﺑ ﻧﻴ اﻟﻨ م أﺑ
  اﻟﻤ ﻴ اﻟﻐﻨﺎ أﺑ
  ﺒﺎﻳﻨ ّﻴﻬﺎ ﻳﻘﺪ
  اﻟ ﻨﻴ ؟ ﺑﺘ ﻤ أﺑ
  اﻟ ﻴ ؟ ﺑﺘ ﻤ أﺑ
  ﻧﻬﺎ ﻟﻴ ﺑﻠﺪﻧﺎ  ..أﺑﺪًا
  اﻟﻨﻬﺎ ﻣ ّاﺑﺘ
  ﺪﻓ ﻳﻌّﺪ ﻟﻤﺎ
  دا آ ﻗّﺪام ﻳﻐّﻨ
  اﻟ اﻗ ا ﻳﻠ اﻟﻠﻴ
  اﻟ ﻣﺎ ﻳﻠ ﻣﺎ 
  ﺑﻠﺪﻧﺎاﻟﻨﻐﻢ ﺗ ﻠﻢ ﻠ
  ﺑﺒﻜ اﻟﻜﻴ ا ﺗ ﻠﻢ ﺑﺎﻟ ﻨﺎﺑ
  ﻣﻌﺎﻩ ﻴ ﻴﺒﻪ اﻟﻠ
  ﻣﻌﺎ ﻴ ﻴﺒﻪ اﻟﻠ
  اﻟ ﻠﻤﺔ ﻓ ﻠﻴﻪ ﺗﻨﺪﻩ
  ﻧﺪاﻩ ﺑﺘ ﻤ
  ا دا ﻗﺒ ﻣ ﻟﻪ ﺗ
  اﻟﻤﺘﺎ اﻟﻐﻴ ﺎ ﻓ ﻓ ﺗﻘﺎﺑﻠﻪ ﺗ
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  ﻻﺑ  ﻳـ  ﻠـ
 ﺗﺘ ﻓﻴـ اﻟ ﻈـﺎﻟ
  ﻠﻰ   ﻈﻠـأﺑﻴ 
  اﺳـ  ﻠﻰ  ﻇـﺎﻟ
  ﺎّﻳ اﻟ ﺑﻴ اﻟﻨ ﺎ  ّى
  اﻟﺸ ﺿ ا ﺗﺘ ّﻔﻰ
  اﻟﺴ ﻓﻲ ﻧﺘ ﻩ ﺸﺎ 
  اﻟﻘ ﻟﻴﺎﻟﻴﻨﺎ  ﺷﺎِﻟﺖ
  ﺷ ﺎ ﺑﺘ ﺴ اﻟﺘ ع ﺑﻠ ﻧﺎ 
  ﺎ ﻳ ﻓ ﻘ ش ﺎﻧ ﺎﻧﺎ
  اﻟﺤ ﻳﻦ اﻟﻠﻴ ﺗ ى  ﻳﺎ
  اﻟ ﺑﻼﻧﻴﻦ اﻟﻨﺠ أﺑ
  اﻟ ﻴ اﻟ ﻨﺎ ي أﺑ
  اﻟ ﺒﺎحﻳﻨ ّﻴ ﺎ  ﻳﻘ
  اﻟ ﻨﻴ ﺑﺘ ش ﺲ أﺑ
  اﻟ ﻨﻴ ﺑﺘ ش ﺲ أﺑ
  ﻧ ﺎر ﻟﻴ ﺑﻠ ﻧﺎ  ..أﺑ ًا
  اﻟﻨ ﺎ ّا ﺑﺘ ﺐ
  اﻟ ب ﻓﻲ ﻳ ّي ﻟ ﺎ
  ا  ﻗ ّا ﻳ ّﻨﻲ 
  اﻟ اﻗﻲ ا ﻳﻠﻒ اﻟﻠﻴ 
  اﻟ ﺎ ﻳﻠﻒ ﺎ ي
  ﺑﻠ ﻧﺎ اﻟﻨ ﺗ ﻠ ﻠﻰ 
  ﺑﺒ ﻩ واﻟ ﻴ ا ﺗ ﻠ ﺑﺎﻟ ﻨﺎﺑ
  ﺎﻩ ﻴ ﻴﺒ اﻟﻠﻲ 
  ﺎﻩ ﻴ ﻴﺒ اﻟﻠﻲ 
  اﻟ ﻠ ﻓﻲ ﻠﻴ ﺗﻨ ﻩ
  ﻧ اﻩ ﺑﺘ 
  اﻷ ا ﻗﺒ  ﻟ ﺗ ﻰ
  اﻟ ﺘﺎ اﻟ ﻴﻄﺎ ﻓﻲ ﻓﻲ ﺗﻘﺎﺑﻠ ﺗ ح
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 و ﺑﺪ ﻣﻦ ﻳـﻮم ﻣﻌﻠـﻮم
 ﺗﺘﺮد ﻓﻴـﻪ اﻟﻤ ـﺎﻟﻢ
  ﻠ آﻞ ﻣ ﻠـﻮمأﺑﻴ ﻋ
 وا ـﻮد ﻋﻠ آﻞ  ـﺎﻟﻢ
  ﺟﺎّﻳﺔ اﻟﻤﻐﺮﺑﻴﺔ اﻟﻨﻬﺎر و ﻋّﺪ
  ﺮاﻟ ﺠ ﻬﺮ وراﺗﺘﺨّﻔ
  اﻟ ﻜﺔ ﻓﻧﺘﻮﻩ ﻋ ﺎن و
  اﻟﻘﻤﺮ ﻟﻴﺎﻟﻴﻨﺎ ﻣﻦ ﺎِﻟ
  ﻌﺮهﺎ ﺑﺘﻐ ﻞ اﻟﺘ ﻋﺔ ﺑﻠﺪﻧ و
  ﻣﻬﺮهﺎ ﻳﺪﻓﻊ ﻣﻘﺪر ﻬﺎرﻧ ﺟﺎﻧﺎ
  اﻟﺤﺰﻳﻦ اﻟﻠﻴﻞ ﺗﺮ هﻞ ﻳﺎ
  اﻟﺪﺑ ﻧﻴﻦ اﻟﻨﺠﻮم أﺑﻮ
  اﻟﻤﺠﺮوﺣﻴﻦ اﻟﻐﻨﺎو أﺑﻮ
  اﻟﺼﺒﺎﻳﻨّﺴﻴﻬﺎ  ﻳﻘﺪر
  اﻟﺤﻨﻴﻦ؟ ﺑﺘﺮ ﺷﻤ أﺑﻮ
  اﻟﺤﻨﻴﻦ؟ ﺑﺘﺮ ﺷﻤ أﺑﻮ
  ﻧﻬﺎر ﻟﻴﻞ ﺑﻠﺪﻧﺎ  ..أﺑﺪًا
  اﻟﻨﻬﺎرﻣّﻮال ﺑﺘﺤ
  اﻟﺪرو ﻓ ﻳﻌّﺪ ﻟﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨ و
  اﻟﺴﻮاﻗ ورا ﻳﻠ اﻟﻠﻴﻞ و
  اﻟﺰﻣﺎن ﻳﻠ ﻣﺎ ز
  ﺑﻠﺪﻧﺎ اﻟﻨﻐﻢ ﺗﺤﻠﻢ ﻋﻠ و
  ﺑﺒﻜﺮﻩ واﻟﻜﻴﺰان ﺗﺤﻠﻢ ﺑﺎﻟﺴﻨﺎﺑﻞ
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠ و
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠ و
  اﻟﻀﻠﻤﺔ ﻓ ﻋﻠﻴﻪﺗﻨﺪﻩ
  ﻧﺪاﻩ ﺑﺘﺴﻤﻊ و
  ا دان ﻗﺒﻞ ﻣﻦ ﻟﻪ ﺗﺼﺤ
  اﻟﻤﺘﺎﺟﺮ اﻟﻐﻴ ﺎن ﻓ ﻓ ﺗﻘﺎﺑﻠﻪ ﺗﺮو
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 وﻻﺑﺪ ﻣﻦ ﻳـﻮم  ﻌﻠـﻮم
 ﺗﺘﺮد ﻓﻴـﻪ اﻟﻤﻈـﺎﻟﻢ
  ﻠﻰ آﻞ ﻣﻈﻠـﻮمأﺑﻴﺾ ﻋ
 واﺳـﻮد ﻋﻠﻰ آﻞ ﻇـﺎﻟﻢ
  ﺟﺎّﻳﺔاﻟﻤﻐﺮﺑﻴﺔ اﻟﻨﻬﺎر و ﻋّﺪى
  ﺮاﻟﺸﺠ ﺿﻬﺮ ورا ﺗﺘﺨّﻔﻰ
اﻟﺴﻜﺔﻓﻲ ﻧﺘﻮﻩ ﻋﺸﺎن و
  اﻟﻘﻤﺮ ﻟﻴﺎﻟﻴﻨ ﻣﻦ ﺷﺎِﻟﺖ
  ﺷﻌﺮهﺎ ﺑﺘﻐﺴﻞ اﻟﺘﺮﻋﺔ ع ﺑﻠﺪﻧﺎ و
  ﻣﻬﺮهﺎ ﻳﺪﻓﻊ ﻣﻘﺪرش ﻬﺎرﻧ ﺟﺎﻧﺎ
  اﻟﺤﺰﻳﻦ اﻟﻠﻴﻞ ﺗﺮى هﻞ ﻳﺎ
  اﻟﺪﺑﻼﻧﻴﻦ اﻟﻨﺠﻮم أﺑﻮ
  اﻟﻤﺠﺮوﺣ اﻟﻐﻨﺎوي أﺑ
اﻟﺼﺒﺎحﻳﻨّﺴﻴﻬﺎ  ﻳﻘﺪر
  اﻟﺤﻨﻴﻦ؟ ﺑﺘﺮش ﺷﻤﺲ أﺑﻮ
  اﻟﺤﻨﻴﻦ؟ ﺑﺘﺮش ﺷﻤﺲ أﺑﻮ
  ﻧﻬﺎر ﻟﻴﻞ ﺑﻠﺪﻧﺎ  ..أﺑﺪًا
  ﻟﻨﻬﺎر ﻣﻮ ل ﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲﻳﻌّﺪي ﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨﻲ و
  اﻟﺴﻮاﻗﻲ ورا ﻳﻠﻒ اﻟﻠﻴﻞ و
  اﻟﺰﻣﺎن ﻳﻠﻒ ﻣﺎ زي
  ﺑﻠﺪﻧ اﻟﻨﻐﻢ ﺗﺤﻠﻢ ﻋﻠﻰ و
  ﺑﺒﻜﺮﻩ واﻟﻜﻴﺰان ﺗﺤﻠﻢ ﺑﺎﻟﺴﻨﺎﺑﻞ
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠﻲ و
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠﻲ و
  اﻟﻀﻠﻤﺔ ﻓﻲ ﻋﻠﻴﻪ ﺗﻨﺪﻩ
  ﻧﺪاﻩ ﺑﺘﺴﻤﻊو
  اﻷدان ﻗﺒﻞ ﻣﻦ ﻟﻪ ﺗﺼﺤﻰ
  اﻟﻤﺘﺎﺟﺮ اﻟﻐﻴﻄﺎن ﻓﻲ ﻓﻲ ﺗﻘﺎﺑﻠﻪ ﺗﺮوح
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  ﺑﺪ  ﻳـ م ﻣ ﻠـ م
 ﺗﺘ د ﻓﻴـ اﻟ ـﺎﻟﻢ
  ﻠ   ﻠـ مأﺑﻴ 
  ا ـ د  ﻠ   ـﺎﻟﻢ
  ﺎّﻳ اﻟ ﺑﻴ اﻟﻨ ﺎ  ّﺪ
  اﻟ  ا ﺗﺘ ّﻔ
  اﻟ ﻓ ﻧﺘ ﻩ ﺎ 
  اﻟﻘ ﻟﻴﺎﻟﻴﻨﺎ  ﺎِﻟ
  ﺎ ﺑﺘ اﻟﺘ  ﺑﻠﺪﻧﺎ 
  ﺎ ﻳﺪﻓ ﻘﺪ ﺎﻧ ﺎﻧﺎ
  اﻟ ﻳ اﻟﻠﻴ ﺗ  ﻳﺎ
  اﻟﺪﺑ ﻧﻴ اﻟﻨ م أﺑ
  اﻟ ﻴ اﻟ ﻨﺎ أﺑ
  اﻟ ﺒﺎﻳﻨ ّﻴ ﺎ  ﻳﻘﺪ
  اﻟ ﻨﻴ ؟ ﺑﺘ  أﺑ
  اﻟ ﻨﻴ ؟ ﺑﺘ  أﺑ
  ﻧ ﺎ ﻟﻴ ﺑﻠﺪﻧﺎ  ..أﺑﺪًا
  اﻟﻨ ﺎ ّا ﺑﺘ
  اﻟﺪ ﻓ ﻳ ّﺪ ﻟ ﺎ
  دا  ﻗّﺪام ﻳ ّﻨ 
  اﻟ اﻗ ا ﻳﻠ اﻟﻠﻴ 
  اﻟ ﺎ ﻳﻠ ﺎ 
  ﺑﻠﺪﻧﺎ اﻟﻨ ﻢ ﺗ ﻠﻢ ﻠ 
  ﺑﺒ ﻩ اﻟ ﻴ ا ﺗ ﻠﻢ ﺑﺎﻟ ﻨﺎﺑ
  ﺎﻩ ﻴ ﻴﺒ اﻟﻠ 
  ﺎﻩ ﻴ ﻴﺒ اﻟﻠ 
  اﻟ ﻠ ﻓ ﻠﻴ ﺗﻨﺪﻩ
  ﻧﺪاﻩ ﺑﺘ 
  ا دا ﻗﺒ  ﻟ ﺗ
  اﻟ ﺘﺎ اﻟ ﻴ ﺎ ﻓ ﻓ ﺗﻘﺎﺑﻠ ﺗ
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 وﻻﺑﺪ ﻣﻦ ﻳـﻮم ﻣﻌﻠـ
 ﺗﺘﺮد ﻓﻴـﻪ اﻟﻤﻈـ ﻟ
ﻠﻰ آﻞ ﻣﻈﻠـﻮمأﺑﻴﺾ ﻋ
 واﺳـﻮد ﻋﻠﻰ آﻞ ﻇـﺎﻟﻢ
  ﺟﺎّﻳ اﻟﻤﻐﺮﺑﻴﺔاﻟﻨﻬﺎر و ﻋّﺪى
  اﻟﺸﺠ ﺿﻬﺮ ورا ﺗﺘﺨّﻔﻰ
  اﻟﺴﻜﺔ ﻓﻲ ﻧ ﻮﻩﻋﺸﺎنو
  اﻟﻘﻤﺮ ﻟﻴﺎﻟ ﻨﺎ ﻣﻦ ﺷﺎِﻟﺖ
  ﺷﻌﺮهﺎ ﺑﺘﻐﺴﻞ اﻟﺘﺮﻋﺔ ع ﺑﻠﺪﻧﺎو
  ﻣﻬﺮهﺎ ﻳﺪﻓﻊ ﻣﻘﺪرشﻬﺎرﻧ ﺟﺎﻧﺎ
اﻟﺤﺰﻳ اﻟﻠﻴﻞ ﺗﺮى هﻞ ﻳﺎ
  اﻟﺪﺑﻼﻧﻴﻦ اﻟﻨﺠﻮم أﺑﻮ
  اﻟﻤﺠﺮوﺣﻴﻦ اﻟﻐﻨﺎوي أﺑﻮ
  اﻟﺼﺒﺎحﻳﻨّﺴﻴﻬﺎ ﻳﻘﺪر
  اﻟﺤﻨﻴﻦ؟ ﺑﺘﺮش ﺷﻤﺲ أﺑﻮ
  اﻟﺤ ﻴﻦ؟ ﺑﺘﺮش ﺷﻤﺲ أﺑﻮ
  ﻧﻬﺎر ﻟﻴﻞ ﺑﻠﺪﻧﺎ  ..أﺑﺪًا
  اﻟﻨﻬﺎ ﻣّﻮال ﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲ ﻌّﺪيﻟﻤﺎ
  دار آﻞﻗّﺪامﻳﻐّﻨﻲو
  اﻟﺴﻮاﻗﻲ ورا ﻳﻠﻒ اﻟﻠﻴﻞو
  اﻟﺰﻣﺎن ﻳﻠﻒ ﻣﺎ زي
  ﺑﻠﺪﻧﺎ اﻟﻨﻐﻢ ﺗﺤﻠﻢ ﻋﻠﻰو
  ﺑﺒﻜﺮ واﻟﻜﻴﺰان ﺗﺤﻠﻢ ﺑﺎﻟﺴﻨﺎﺑﻞ
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠﻲو
  ﻣﻌﺎ ﺣﻴﺠﻴﺒﻪ اﻟﻠﻲو
  اﻟﻀﻠﻤﺔ ﻓﻲ ﻋﻠﻴﻪ ﺗﻨﺪﻩ
  ﻧﺪاﻩ ﺑﺘﺴﻤﻊو
  اﻷدان ﻗﺒﻞ ﻣﻦ ﻟﻪ ﺗﺼﺤﻰ
  اﻟﻤﺘﺎﺟﺮ اﻟﻐﻴﻄﺎن ﻓﻲ ﻓﻲ ﺗﻘﺎﺑﻠﻪ ﺗﺮوح
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  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠﻲ و
  اﻟﻀﻠﻤﺔ ﻓﻲ ﻋﻠﻴﻪ ﺗﻨﺪﻩ
  ﻧﺪاﻩ ﺑﺘﺴﻤﻊ و
  اﻷدان ﻗﺒﻞ ﻣﻦ ﻟﻪ ﺗﺼﺤﻰ
  اﻟﻤﺘﺎﺟﺮ اﻟﻐﻴﻄﺎن ﻓﻲ ﻓﻲ ﺗﻘﺎﺑﻠﻪ ﺗﺮوح
!hguorhtereht derehsu hcum eb yam tahw dnA
ـ ﻠـ
ـ اﻟ ـ ﻟ
ﻠ ﻠـأ
ا ـ ﻠ ـ ﻟ
ّاﻟاﻟّ
اﻟاّ
اﻟ
اﻟﻟ ﻟِﻟ
اﻟﻠ
اﻟاﻟﻠ
اﻟاﻟأ
اﻟاﻟأ
اﻟّ
اﻟأ
اﻟأ
ﻟﻠ أ ًا
اﻟّا
اﻟّﻟ
ااّ
ﻟ اااﻟﻠ
اﻟﻠ
ﻠاﻟ ﻠﻠ
اﻟ ﻠﻟ
اﻟﻠ
اﻟ ﻠﻠ
ا
ا اﻟ
اﻟاﻟﻠ
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 و ﺑﺪ ﻣ ﻳـﻮم ﻣﻌﻠـﻮم
 ﺗﺘ د ﻓﻴـﻪ اﻟﻤ ـﺎﻟﻢ
  ﻠ آ ﻣ ﻠـﻮمأﺑﻴ 
 وا ـﻮد  ﻠ آ ـﺎﻟﻢ
  ﺎّﻳﺔ اﻟﻤﻐ ﺑﻴﺔ اﻟﻨﻬﺎ و ّﺪ
  اﻟ ﻬ و ا ﺗﺘ ّﻔ
  اﻟ ﻜﺔ ﻓ ﻧﺘﻮﻩ ﺎ و
  اﻟﻘﻤ ﻟﻴﺎﻟﻴﻨﺎﻣ ﺎِﻟ
  ﻌ هﺎ ﺑﺘﻐ اﻟﺘ ﺔ  ﺑﻠﺪﻧﺎ و
  ﻣﻬ هﺎ ﻳﺪﻓﻊ ﻣﻘﺪ ﻬﺎﻧ ﺎﻧﺎ
  اﻟ ﻳ اﻟﻠﻴ ﺗه ﻳﺎ
  اﻟﺪﺑ ﻧﻴ اﻟﻨ ﻮم أﺑﻮ
  اﻟﻤ و ﻴ اﻟﻐﻨﺎو أﺑﻮ
  اﻟ ﺒﺎﻳﻨ ّﻴﻬﺎ  ﻳﻘﺪ
  اﻟ ﻨﻴ ؟ ﺑﺘ ﻤ أﺑﻮ
  اﻟ ﻨﻴ ؟ ﺑﺘ ﻤ أﺑﻮ
  ﻧﻬﺎﻟﻴ ﺑﻠﺪﻧﺎ  ..أﺑﺪًا
  اﻟﻨﻬﺎ ﻣّﻮا ﺑﺘ
  اﻟﺪ و ﻓ ﻳﻌّﺪ ﻟﻤﺎ
  داآ ﻗّﺪام ﻳﻐّﻨ و
  اﻟ ﻮاﻗ و ا ﻳﻠ اﻟﻠﻴ و
  اﻟ ﻣﺎ ﻳﻠ ﻣﺎ 
  ﺑﻠﺪﻧﺎ اﻟﻨﻐﻢ ﺗ ﻠﻢ ﻠ و
  ﺑﺒﻜ ﻩ واﻟﻜﻴ ا ﺗ ﻠﻢ ﺑﺎﻟ ﻨ ﺑ
  ﻣﻌﺎﻩ ﻴ ﻴﺒﻪ اﻟﻠ و
  ﻣﻌﺎﻩ ﻴ ﻴﺒﻪ اﻟﻠ و
  اﻟ ﻠﻤﺔ ﻓ ﻠﻴﻪ ﺗﻨﺪﻩ
  ﻧﺪاﻩ ﺑﺘ ﻤﻊ و
  ا داﻗﺒﻣ ﻟﻪ ﺗ
  اﻟﻤﺘﺎ اﻟﻐﻴ ﺎ ﻓ ﻓ ﺗﻘﺎﺑﻠﻪ ﺗ و
.ecnedac sti seviecer ylgnidrocca dnA
 وﻻﺑﺪ ﻣﻦ ﻳـﻮم ﻣﻌﻠـﻮم
 ﺗﺘﺮد ﻓﻴـﻪ اﻟﻤﻈـﺎﻟﻢ
  ﻠﻰ آﻞ ﻣﻈﻠـﻮمأﺑﻴﺾ ﻋ
 واﺳـﻮد ﻋﻠﻰ آﻞ ﻇـﺎﻟﻢ
  ﺟﺎّﻳﺔ اﻟﻤﻐﺮﺑﻴﺔ اﻟﻨﻬﺎر و ﻋّﺪى
  ﺮاﻟﺸﺠ ﺿﻬﺮ ورا ﺗﺘﺨّﻔﻰ
  اﻟﺴﻜﺔ ﻓﻲ ﻧﺘﻮﻩ ﻋﺸﺎن و
  اﻟﻘﻤﺮ ﻟﻴﺎﻟﻴﻨﺎ ﻣﻦ ﺷﺎِﻟﺖ
  ﺷﻌﺮهﺎ ﺑﺘﻐﺴﻞ اﻟﺘﺮﻋﺔ ع ﺑﻠﺪﻧﺎ و
  ﻣﻬﺮهﺎ ﻳﺪﻓﻊ ﻣﻘﺪرش ﻬﺎرﻧ ﺟﺎﻧﺎ
  اﻟﺤﺰﻳﻦ اﻟﻠﻴﻞ ﺗﺮى هﻞ ﻳﺎ
  اﻟﺪﺑﻼﻧﻴﻦ اﻟﻨﺠﻮم أﺑﻮ
  اﻟﻤﺠﺮوﺣﻴﻦ اﻟﻐﻨﺎوي أﺑﻮ
  اﻟﺼﺒﺎحﻳﻨّﺴﻴﻬﺎ  ﻳﻘﺪر
  اﻟﺤﻨﻴﻦ؟ ﺑﺘﺮش ﺷﻤﺲ أﺑﻮ
  اﻟﺤﻨﻴﻦ؟ ﺑﺘﺮش ﺷﻤﺲ أﺑﻮ
  ﻧﻬﺎر ﻟﻴﻞ ﺑﻠﺪﻧﺎ  ..أﺑﺪًا
  اﻟﻨﻬﺎر ﻣّﻮال ﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲ ﻳﻌّﺪي ﻟﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨﻲ و
  اﻟﺴﻮاﻗﻲ ورا ﻳﻠﻒ اﻟﻠﻴﻞ و
  اﻟﺰﻣﺎن ﻳﻠﻒ ﻣﺎ زي
  ﺑﻠﺪﻧﺎ اﻟﻨﻐﻢ ﺗﺤﻠﻢ ﻋﻠﻰ و
  ﺑﺒﻜﺮﻩ واﻟﻜﻴﺰان ﺗﺤﻠﻢ ﺑﺎﻟﺴﻨﺎﺑﻞ
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠﻲ و
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠﻲ و
  اﻟﻀﻠﻤﺔ ﻓﻲ ﻋﻠﻴﻪ ﺗﻨﺪﻩ
  ﻧﺪاﻩ ﺑﺘﺴﻤﻊ و
  اﻷدان ﻗﺒﻞ ﻣﻦ ﻟﻪ ﺗﺼﺤﻰ
  اﻟﻤﺘﺎﺟﺮ اﻟﻐﻴﻄﺎن ﻓﻲ ﻓﻲ ﺗﻘﺎﺑﻠﻪ ﺗﺮوح
,sesira yltpmorp ti ,nwad eht erofeB
وﻻﺑﺪ ﻣﻦ ﻳـﻮم ﻣﻌﻠـﻮم
 ﺗﺘﺮد ﻓﻴـﻪ اﻟﻤﻈـﺎﻟﻢ
  ﻠﻰ آﻞ ﻣﻈﻠـﻮمأﺑﻴﺾ ﻋ
 واﺳـﻮد ﻋﻠﻰ آﻞ ﻇـﺎﻟﻢ
ﺟﺎّﻳﺔ اﻟﻤﻐﺮﺑﻴ اﻟﻨﻬﺎر و ﻋّﺪى
  ﺮاﻟﺸﺠ ﺿﻬﺮ ورا ﺗﺘﺨّﻔﻰ
  اﻟﺴﻜﺔ ﻓﻲ ﻧﺘﻮﻩ ﻋﺸﺎن و
  اﻟﻘﻤﺮ ﻟﻴﺎﻟﻴﻨﺎ ﻣﻦ ﺷﺎِﻟﺖ
  ﺷﻌﺮهﺎ ﺑﺘﻐﺴﻞ اﻟﺘﺮﻋﺔ ع ﺑﻠﺪﻧﺎ و
  ﻣﻬﺮهﺎ ﻳﺪﻓﻊ ﻣﻘﺪرش ﻬﺎﻧ ﺟﺎﻧﺎ
  اﻟﺤﺰﻳﻦ اﻟﻠﻴﻞ ﺗﺮى هﻞ ﻳﺎ
  اﻟﺪﺑﻼﻧﻴﻦ اﻟﻨﺠﻮم أﺑ
  اﻟﻤﺠﺮوﺣﻴﻦ اﻟﻐﻨﺎوي أﺑﻮ
  اﻟﺼﺒﺎحﻳﻨّﺴﻴﻬﺎ  ﻳﻘﺪر
  اﻟﺤﻨﻴﻦ؟ ﺑﺘﺮش ﺷﻤﺲ أﺑﻮ
  اﻟﺤﻨﻴﻦ؟ ﺑﺘﺮش ﺷﻤﺲ أﺑﻮ
ﻧﻬﺎر ﻟﻴﻞ ﺑﻠﺪﻧﺎ  ..أﺑﺪًا
  اﻟﻨﻬﺎر ﻣّﻮالﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲ ﻳﻌّﺪي ﻟﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨﻲو
  اﻟﺴﻮاﻗﻲ ورا ﻳﻠﻒ اﻟﻠﻴﻞ و
  اﻟﺰﻣﺎن ﻳﻠﻒ ﻣﺎ زي
  ﺑﻠﺪﻧﺎ اﻟﻨﻐﻢ ﺗﺤﻠﻢ ﻋﻠﻰ و
  ﺑﺒﻜﺮﻩ واﻟﻜﻴﺰان ﺗﺤﻠﻢ ﺎﻟﺴﻨﺎﺑﻞ
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠﻲ و
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠﻲ و
  اﻟﻀﻠﻤﺔ ﻓﻲ ﻋﻠﻴﻪ ﺗﻨﺪﻩ
  ﻧﺪاﻩ ﺑﺘﺴﻤﻊ و
  اﻷدان ﻗﺒﻞ ﻣﻦ ﻟﻪ ﺗﺼﺤﻰ
spohs dna stenalp ,sdlefi eht ni ti teem oT  اﻟﻤﺘﺎﺟﺮ اﻟﻐﻴﻄﺎن ﻓﻲ ﻓﻲ ﺗﻘﺎﺑﻠﻪﺗﺮوح
وﻻﺑﺪ ﻦ ﻳـﻮم ﻣﻌﻠـﻮم
 ﺗﺘﺮد ﻓﻴـﻪ اﻟﻤﻈـﺎﻟﻢ
ﻠﻰ آﻞ ﻣﻈﻠـﻮمأﺑﻴﺾ ﻋ
 واﺳـﻮد ﻋﻠﻰ آﻞ ﻇـﺎﻟﻢ
  ﺟﺎّﻳﺔ اﻟﻤﻐﺮﺑﻴﺔ اﻟﻨﻬﺎر وﻋّﺪى
  ﺮاﻟﺸﺠ ﺿﻬﺮ ورا ﺗﺘﺨّﻔﻰ
اﻟﺴﻜﺔ ﻓﻲ ﻧﺘﻮﻩ ﻋﺸﺎنو
اﻟﻘﻤﺮ ﻟﻴﺎﻟﻴﻨﺎﻣﻦ ﺷﺎِﻟﺖ
  ﺷﻌﺮهﺎ ﺑﺘﻐﺴﻞ اﻟﺘﺮﻋﺔ ع ﺑﻠﺪﻧﺎ و
  ﻣﻬﺮهﺎ ﻳﺪﻓﻊ ﻣﻘﺪرش ﻬﺎﻧ ﺟﺎﻧﺎ
اﻟﺤﺰﻳﻦ اﻟﻠﻴﻞ ﺗﺮى هﻞ ﻳﺎ
  اﻟﺪﺑﻼﻧﻴﻦ اﻟﻨﺠﻮم أﺑ
  اﻟﻤﺠﺮوﺣﻴﻦ اﻟﻐﻨﺎويأﺑﻮ
  اﻟﺼﺒﺎحﻳﻨّﺴﻴﻬﺎ  ﻳﻘﺪر
  اﻟﺤﻨﻴﻦ؟ ﺑﺘﺮش ﺷﻤﺲ أﺑﻮ
  اﻟﺤﻨﻴﻦ؟ ﺑﺘﺮش ﺷﻤﺲ أﺑﻮ
  ﻧﻬﺎر ﻟﻴﻞ ﺑﻠﺪ ﺎ ..أﺑﺪًا
  اﻟﻨﻬﺎر ﻣّﻮالﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲ ﻳﻌ ّيﻟﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨﻲ و
  اﻟﺴﻮاﻗﻲ ور ﻳﻠﻒ اﻟﻠﻴﻞ و
  اﻟﺰﻣﺎن ﻳﻠﻒ ﻣﺎ زي
  ﺑﻠﺪﻧﺎ اﻟﻨﻐﻢ ﺗﺤﻠﻢ ﻋﻠﻰ و
ﺑﺒﻜﺮﻩ واﻟﻜﻴﺰان ﺗﺤﻠﻢ ﺑﺎﻟﺴﻨﺎﺑﻞ
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠﻲ و
  ﻣﻌﺎﻩ ﺣﻴﺠﻴﺒﻪ اﻟﻠﻲ و
  اﻟﻀﻠﻤﺔ ﻓﻲ ﻋﻠﻴﻪﺗﻨﺪﻩ
  ﻧﺪاﻩ ﺑﺘﺴﻤﻊ و
  اﻷدان ﻗﺒﻞ ﻣﻦ ﻟﻪ ﺗﺼﺤﻰ
  اﻟﻤﺘﺎﺟﺮ اﻟﻐﻴﻄﺎن ﻓﻲﻓ ﺗﻘﺎﺑﻠﻪﺗﺮوح
  واﻟﺴﺎﺣﺎت.. اﻟﻤﺪارس واﻟﻤﻌﺎﻣﻞ و.. اﻟﻤﺼﺎﻧﻊ و .serauqs dna seirotarobal ,sloohcs lla dnA
  ﺻﻔﻮف ﺟﻨﻮد: ﺻﺤﺒﺔ ﻟﻪ ﻃﺎﻟﻌﺔ
  ﺑﻨﺎت.. أﻃﻔﺎل  .. رﺟﺎل ﻟﻪ ﻃﺎﻟﻌﺔ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻧﻬﺎر ﻟﻴﻞ ﺑﻠﺪﻧﺎ اﺣﻨﺎ و
  اﻟﻨﻬﺎر ﻣﻮال ﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲ ﻳﻌّﺪي ﻟﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨﻲ و
 ﻟﻤﺎذا ﺗﺤﺠﺒﻮن اﻟﺸﻤَﺲ ﺑﺎَﻷﻋﻼم؟
 ﺗﻘﺎﺳﻤﺘﻢ ﻋﺮوﺑَﺘﻨﺎ وَدَﺧًﻼ ﺑﻴﻨﻜﻢ
 ِﺻﺮﻧﺎ آﻤﺎ اﻷﻧﻌﺎم
 ﺳﻴﺒﻘﻰ اﻟﻄﻔﻞ ﻓﻲ ﺻﺪري ﻳﻌﺎدﻳﻜﻢ
 ﺗﻘﺴﻤﻨﺎ ﻋﻠﻰ ﻳﺪآﻢ
 ﻓﺘﺒﺖ آﻞ أﻳﺪﻳﻜﻢ
 أﻧﺎ اﻟﻌﺮﺑﻲُّ ﻻ أﺧﺠْﻞ
 ُﻋَﻤﺎﻧﻲٍّ  ُوِﻟﺪُت ﺑﺘﻮﻧَﺲ اﻟﺨﻀﺮاِء ﻣﻦ أﺻٍﻞ
 وُﻋﻤﺮي زاَد ﻋﻦ أﻟٍﻒ
  َﺒْﻞوأﻣﻲ ﻟﻢ ﺗﺰل ﺗﺤ
 أﻧﺎ اﻟﻌﺮﺑﻲ ﻓﻲ ﺑﻐﺪاَد
 وﻓﻲ اﻟﺴﻮداِن ﺷﺮﻳﺎﻧﻲ  ﻟﻲ ﻧﺨٌﻞ
 اﻧﺎ ﻣﺼﺮيُّ ﻣﻮرﻳﺘﺎﻧﻴﺎ
 وﺟﻴﺒﻮﺗﻲ وَﻋﻤَّﺎِن
  ﻴﺤﻲٌّ وﺳﻨﻲ وﺷﻴﻌﻲﻣﺴ
 وآﺮدي وﻋﻠﻮي ودرزي..
 أﻧﺎ ﻻ أﺣﻔُﻆ اﻷﺳﻤﺎَء واﻟﺤﻜﺎَم إذ ﺗﺮﺣْﻞ
 َﺳِﺌﻤﻨﺎ ﻣﻦ ﺗﺸُﺘِﺘﻨﺎ وآﻞُّ اﻟﻨﺎِس ﺗﺘﻜّﺘﻞ
  ..ﺰَُّﺣْﻮم َﻳﺎ َﻗَﻄْﺮ اﻟْﻐْﻠﺒﺎِﻧﻴَﻦَﻣ
 وﺣَﻨﺸِﻜّﻲ ِﻣِﻴْﻦ؟
  ..واَﺧِﺪﻳَﻦ َﻋَﻠَﻰ َﺻْﻮِت اْﻟﺎِﻧَﻴْﻦ
,sreidlos fo sretsulc era ti rof gnidaeH
  واﻟﺴﺎﺣﺎت.. اﻟﻤﺪارس واﻟﻤﻌﺎﻣﻞ و.. اﻟﻤﺼﺎﻧﻊ و
  ﻔﻮف ﺟﻨ د: ﺻﺤﺒﺔ ﻟﻪ ﻃﺎﻟﻌﺔ
  ﺑﻨﺎت.. أﻃﻔﺎل  .. رﺟﺎل ﻟﻪ ﻃﺎﻟﻌﺔ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻧﻬﺎر ﻟﻴﻞ ﺑﻠﺪﻧﺎ اﺣﻨﺎ و
  اﻟﻨﻬﺎر ﻣﻮال ﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲ ﻳﻌّﺪي ﻟﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨﻲ و
 ﻟﻤﺎذا ﺗﺤﺠﺒﻮن اﻟﺸﻤَﺲ ﺑﺎَﻷﻋﻼم؟
 ﺗﻘﺎﺳﻤﺘﻢ ﻋﺮوﺑَﺘﻨﺎ وَدَﺧًﻼ ﺑﻴﻨﻜﻢ
 ِﺻﺮﻧﺎ آﻤﺎ اﻷﻧﻌﺎم
 ﺳﻴﺒﻘﻰ اﻟﻄﻔﻞ ﻓﻲ ﺻﺪري ﻳﻌﺎدﻳﻜﻢ
 ﺗﻘﺴﻤﻨﺎ ﻋﻠﻰ ﻳﺪآﻢ
 ﻓﺘﺒﺖ آﻞ أﻳﺪﻳﻜﻢ
 أﻧﺎ اﻟﻌﺮﺑﻲُّ ﻻ أﺧﺠْﻞ
 ُﻋَﻤﺎﻧﻲٍّ  ُوِﻟﺪُت ﺑﺘﻮﻧَﺲ اﻟﺨﻀﺮاِء ﻣﻦ أﺻٍﻞ
 وُﻋﻤﺮي زاَد ﻋﻦ أﻟٍﻒ
  َﺒْﻞوأﻣﻲ ﻟﻢ ﺗﺰل ﺗﺤ
 أﻧﺎ اﻟﻌﺮﺑﻲ ﻓﻲ ﺑﻐﺪاَد
 وﻓﻲ اﻟﺴﻮداِن ﺷﺮﻳﺎﻧﻲ  ﻟﻲ ﻧﺨٌﻞ
 اﻧﺎ ﻣﺼﺮيُّ ﻣﻮرﻳﺘﺎﻧﻴﺎ
 وﺟﻴﺒﻮﺗﻲ وَﻋﻤَّﺎِن
  ﻴﺤﻲٌّ وﺳﻨﻲ وﺷﻴﻌﻣﺴ
 وآﺮدي وﻋﻠﻮي ودرزي..
 أﻧﺎ ﻻ أﺣﻔُﻆ اﻷﺳﻤﺎَء واﻟﺤﻜﺎَم إذ ﺗﺮﺣْﻞ
 َﺳِﺌﻤﻨﺎ ﻣﻦ ﺗﺸُﺘِﺘﻨﺎ وآﻞُّ اﻟﻨﺎِس ﺗﺘﻜّﺘﻞ
  ..ﺰَُّﺣْﻮم َﻳﺎ َﻗَﻄْﺮ اﻟْﻐْﻠﺒﺎِﻧﻴَﻦَﻣ
 وﺣَﻨﺸِﻜّﻲ ِﻣِﻴْﻦ؟
  ..واَﺧِﺪﻳَﻦ َﻋَﻠَﻰ َﺻْﻮِت اْﻟﺎِﻧَﻴْﻦ
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  واﻟﺴﺎﺣﺎت. اﻟﻤﺪار واﻟﻤﻌﺎﻣﻞ و. اﻟﻤ ﺎﻧﻊ و
  ﻔﻮف ﺟﻨﻮد: ﺤﺒﺔ ﻟﻪ ﻃﺎﻟﻌﺔ
  ﺑﻨﺎت. أﻃﻔﺎل . رﺟﺎل ﻟﻪ ﻃﺎﻟﻌﺔ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻧﻬﺎر ﻟﻴﻞ ﺑﻠﺪﻧﺎ اﺣﻨﺎ و
  اﻟﻨﻬﺎر ﻣﻮال ﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲ ﻳﻌّﺪي ﻟﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨﻲ و
 ﻟﻤﺎذا ﺗﺤﺠﺒﻮن اﻟﺸﻤ َ ﺑﺎَﻷﻋﻼم؟
 ﺗﻘﺎﺳﻤﺘﻢ ﻋﺮوﺑَﺘﻨﺎ وَدَﺧًﻼ ﺑﻴﻨﻜﻢ
  ِﺮﻧﺎ آﻤﺎ اﻷﻧﻌﺎم
 ﺳﻴﺒﻘﻰ اﻟﻄﻔﻞ ﻓﻲ  ﺪري ﻳﻌﺎدﻳﻜﻢ
 ﺗﻘﺴﻤﻨﺎ ﻋﻠﻰ ﻳﺪآﻢ
 ﻓﺘﺒﺖ آﻞ أﻳﺪﻳﻜﻢ
 أﻧﺎ اﻟﻌﺮﺑﻲُّ ﻻ أﺧﺠْﻞ
 ُﻋَﻤﺎﻧﻲٍّ  ُوِﻟﺪُت ﺑﺘﻮﻧ َ اﻟﺨ ﺮاِء ﻣﻦ أ ٍﻞ
 وُﻋﻤﺮي زاَد ﻋﻦ أﻟٍﻒ
  َﺒْﻞوأﻣﻲ ﻟﻢ ﺗﺰل ﺗﺤ
 أﻧﺎ اﻟﻌﺮﺑﻲ ﻓﻲ ﺑﻐﺪاَد
 وﻓﻲ اﻟﺴﻮداِن ﺷﺮﻳﺎﻧﻲ  ﻟﻲ ﻧﺨٌﻞ
 اﻧﺎ ﻣ ﺮيُّ  ﻮرﻳﺘﺎﻧﻴﺎ
 وﺟﻴﺒﻮﺗﻲ وَﻋﻤَّﺎِن
  ﻴﺤﻲٌّ وﺳﻨﻲ وﺷﻴﻌﻣﺴ
 وآﺮدي  ﻋﻠﻮ  درز .
 أﻧﺎ ﻻ أﺣﻔُﻆ اﻷﺳﻤﺎَء واﻟﺤﻜﺎَم إذ ﺗﺮﺣْﻞ
 َﺳِﺌﻤﻨﺎ ﻣﻦ ﺗﺸُﺘِﻨﺎ وآﻞُّ اﻟﻨﺎ ِ ﺗﺘﻜّﺘﻞ
  .ﺰَُّﺣْﻮم َﻳﺎ َﻗَﻄْﺮ اﻟْﻐْﻠﺒﺎِﻧﻴَﻦَﻣ
 وﺣَﻨﺸِﻜّﻲ ِﻣﻴْﻦ؟
  .واَﺧِﺪﻳَﻦ َﻋﻠَﻰ  َْﻮِت اْﻟﺎِﻧَﻴْﻦ
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  اﻟ ﺎ ﺎ.. اﻟ ا اﻟ ﺎ .. اﻟ ﺎﻧ 
  ﻔ  ﻨ ﺒ ﻟ ﺎﻟ
  ﺑﻨﺎ.. أ ﻔﺎ  . ﺎ ﻟ ﺎﻟ
  ﻟﻠﻨ ﺎ ﺑﻠ ﻧﺎ ا اﻟ 
  ﻟﻠﻨ ﺎ ﺑﻠ ﻧﺎ ا اﻟ 
  ﻧ ﻟﻴ ﺑﻠ ﻧﺎ ا ﻨﺎ 
  اﻟﻨ ﺎ ا ﺑﺘ
  اﻟ  ﻳ ّ ﻟ ﺎ
   ّا ﻳ ّﻨ 
 ﻟ ﺎ ا ﺗ ﺒ اﻟ َ ﺑﺎ َ
 ﺗ ﺎ ﺘ  ﺑَﺘﻨﺎ  َ َ ً ﺑﻴﻨ
  ِ ﻧﺎ  ﺎ ا ﻧ ﺎ
  ﻴﺒ اﻟ   ﻳ ﺎ ﻳ
 ﺗ ﻨﺎ  ﻠ ﻳ
  ﺘﺒ  أﻳ ﻳ
 أﻧﺎ اﻟ ﺑ ُّ  أ ْ
  ُ َﺎﻧ ٍّ   ُِﻟ ُ ﺑﺘ ﻧ َ اﻟ ِ  أ ٍ
  ُ  ا َ  أﻟ ٍ
  َﺒ ْأ ﻟ ﺗ ﺗ
 أﻧﺎ اﻟ ﺑ   ا َ
  اﻟ ا ِ  ﻳﺎﻧ  ﻟ ﻧ ٌ
 اﻧﺎ  ُّ  ﻳﺘﺎﻧﻴﺎ
  ﻴﺒ ﺗ  َ َّﺎ ِ
  ﻴ ٌّ  ﻨ  ﻴ
   ﻠ  ..
 أﻧﺎ  أ ُ ا ﺎ َ  اﻟ ﺎ َ إ ﺗ ْ
  َِﺌ ﻨﺎ  ﺗ ُﺘِﺘﻨﺎ  ّ اﻟﻨﺎ ِ ﺗﺘ ّﺘ
  ..َّ ُ ْ ﻳﺎ َ َ ْ اﻟ ْْﻠﺒﺎِﻧﻴ ََ
  َﻨ ِ ّ  ِِﻴ ْ
  ..ا َ ِﻳ َ  ََﻠ َ  َ ْ ِ اْﻟﺎِﻧَﻴ ْ
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  واﻟﺴﺎﺣﺎت.. اﻟﻤﺪارسواﻟ ﻌﺎﻣﻞ و.. اﻟﻤﺼﺎﻧﻊ و
  ﺻﻔﻮف ﺟﻨﻮد: ﺻﺤﺒﺔ ﻟﻪ ﻃﺎﻟﻌﺔ
  ﺑﻨﺎت.. أﻃﻔﺎل  .. رﺟﺎل ﻟﻪ ﻃﺎﻟﻌﺔ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻧﻬﺎر ﻟﻴﻞﺑﻠﺪﻧﺎاﺣﻨﺎ و
  اﻟﻨﻬﺎر ﻣﻮال ﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲ ﻳﻌّﺪي ﻟﻤﺎ
  دار آﻞﻗّﺪام ﻳﻐّﻨﻲ و
 ﻟﻤﺎذا ﺗﺤﺠﺒﻮن اﻟﺸﻤَﺲ ﺑﺎَﻷﻋﻼم؟
 ﺗﻘﺎﺳﻤﺘﻢ ﻋﺮوﺑَﺘﻨﺎ وَدَﺧًﻼ ﺑﻴﻨﻜﻢ
 ِﺻﺮﻧﺎ آﻤﺎ اﻷﻧﻌﺎم
 ﺳﻴﺒﻘﻰ اﻟﻄﻔﻞ ﻓﻲ ﺻﺪري ﻳﻌﺎدﻳﻜﻢ
 ﺗﻘﺴﻤﻨﺎ ﻋﻠﻰ ﻳﺪآﻢ
 ﻓﺘﺒﺖ آﻞ أﻳﺪﻳﻜﻢ
 أﻧﺎ اﻟﻌﺮﺑﻲُّ ﻻ أﺧﺠْﻞ
 ُﻋَﻤﺎﻧﻲٍّ  ُوِﻟﺪت ﺑﺘﻮﻧَﺲ اﻟﺨﻀﺮاِء ﻣﻦ أﺻٍﻞ
 وُﻋﻤﺮي زاَد  ﻦ أﻟٍﻒ
  َﺒْﻞوأﻣﻲ ﻟﻢ ﺗﺰل ﺗﺤ
 أﻧﺎ اﻟﻌﺮﺑﻲ ﻓ ﺑﻐﺪاَد
 وﻓﻲ اﻟﺴﻮداِن ﺷﺮﻳﺎﻧﻲ  ﻟ ﻧﺨٌﻞ
 اﻧﺎ ﻣﺼﺮيُّ ﻣﻮرﻳﺘﺎﻧﻴﺎ
 وﺟﻴﺒﻮﺗﻲ وَﻋﻤَّﺎِن
  ﻴﺤﻲٌّ وﺳﻨﻲ وﺷﻴﻌﻲﻣﺴ
 وآﺮدي وﻋﻠﻮي ودرزي..
 أﻧﺎ ﻻ أﺣﻔُﻆ اﻷﺳﻤﺎَء واﻟﺤﻜﺎَم إذ ﺗﺮﺣْﻞ
 َﺳِﺌﻤﻨﺎ ﻣﻦ ﺗﺸُﺘِﺘﻨﺎ وآﻞُّ اﻟﻨﺎِس ﺗﺘﻜّﺘﻞ
  ..ﺰَُّﺣْﻮم َﻳﺎ َﻗﻄْﺮ اﻟْﻐْﻠﺒﺎِﻧﻴَﻦَﻣ
 وﺣَﻨﺸِﻜّﻲ ِﻣِﻴْﻦ؟
  ..واَﺧِﺪﻳَﻦ َﻋَﻠَﻰ َﺻْﻮِت اْﻟﺎِﻧﻴْﻦ
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  اﻟ ﺎ ﺎ.. اﻟ ا اﻟﻤ ﺎ .. اﻟ ﺎﻧ 
  ﻔ  ﻨ: ﺒ ﻟ ﺎﻟ
  ﺑﻨﺎ.. أ ﻔﺎ  .. ﺎ ﻟ ﺎﻟ
  ﻟﻠﻨ ﺎ ﺑﻠ ﻧﺎ ا ة اﻟ 
  ﻟﻠﻨ ﺎ ﺑﻠ ﻧﺎ ا ة اﻟ 
  ﻧ ﺎ ﻟﻴ ﺑﻠ ﻧﺎ ا ﻨﺎ 
  اﻟﻨ ﺎ ا ﺑﺘ
  اﻟ ﻓ ﻳ ّ ﻟ ﺎ
  ا  ﻗ ّا ﻳ ّﻨ 
 ﻟ ﺎ ا ﺗ ﺒ اﻟ َ ﺑﺎ َ
 ﺗﻘﺎ ﺘ  ﺑَﺘﻨﺎ  َ َ ً ﺑﻴﻨ
  ِ ﻧﺎ  ﺎ ا ﻧ ﺎ
  ﻴﺒﻘ اﻟ ﻔ ﻓ  ﻳ ﺎ ﻳ
 ﺗﻘ ﻨﺎ  ﻠ ﻳ
 ﻓﺘﺒ  أﻳ ﻳ
 أﻧﺎ اﻟ ﺑ ُّ  أ ْ
  ُ َﺎﻧ ٍّ   ُِﻟ ُ ﺑﺘ ﻧ َ اﻟ ا ِ  أ ٍ
  ُ  ا َ  أﻟ ٍ
  َﺒ ْأ ﻟ ﺗ ﺗ
 أﻧﺎ اﻟ ﺑ ﻓﻲ ﺑ ا َ
  ﻓ اﻟ ا ِ  ﻳﺎﻧ  ﻟﻲ ﻧ ٌ
 اﻧﺎ  ُّ  ﻳﺘﺎﻧﻴﺎ
  ﻴﺒ ﺗ  َ َّﺎ ِ
  ﻴ ٌّ  ﻨ  ﻴ
   ﻠ  ..
 أﻧﺎ  أ ﻔ ُ ا ﺎ َ  اﻟ ﺎ َ إ ﺗ ْ
  َِﺌ ﻨﺎ  ﺗ ُﺘِﺘﻨﺎ  ُّ اﻟﻨﺎ ِ ﺗﺘ ّﺘ
  ..َّ ُ ْ َﻳﺎ َﻗ َ ْ اﻟ ْْﻠﺒﺎِﻧﻴ ََ
  َﻨ ِ ّ  ِِﻴ ْ
  ..ا َ ِﻳ َ  ََﻠ َ  َ ْ ِ اْﻟﺎِﻧَﻴ ْ
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  دار آﻞ ﻗّﺪام ﻳﻐّﻨﻲ و
 ﻟﻤﺎذا ﺗﺤﺠﺒﻮن اﻟﺸﻤَﺲ ﺑﺎَﻷﻋﻼم؟
 ﺗﻘﺎﺳﻤﺘﻢ ﻋﺮوﺑَﺘﻨﺎ وَدَﺧًﻼ ﺑﻴﻨﻜﻢ
 ِﺻﺮﻧﺎ آﻤﺎ اﻷﻧﻌﺎم
 ﺳﻴﺒﻘﻰ اﻟﻄﻔﻞ ﻓﻲ ﺻﺪري ﻳﻌﺎدﻳﻜﻢ
 ﺗﻘﺴﻤﻨﺎ ﻋﻠﻰ ﻳﺪآﻢ
 ﻓﺘﺒﺖ آﻞ أﻳﺪﻳﻜﻢ
 أﻧﺎ اﻟﻌﺮﺑﻲُّ ﻻ أﺧﺠْﻞ
 ُﻋَﻤﺎﻧﻲٍّ  ُوِﻟﺪُت ﺑﺘﻮﻧَﺲ اﻟﺨﻀﺮاِء ﻣﻦ أﺻٍﻞ
 وُﻋﻤﺮي زاَد ﻋﻦ أﻟٍﻒ
  َﺒْﻞوأﻣﻲ ﻟﻢ ﺗﺰل ﺗﺤ
 أﻧﺎ اﻟﻌﺮﺑﻲ ﻓﻲ ﺑﻐﺪاَد
 وﻓﻲ اﻟﺴﻮداِن ﺷﺮﻳﺎﻧﻲ  ﻟﻲ ﻧﺨٌﻞ
 اﻧﺎ ﻣﺼﺮيُّ ﻣﻮرﻳﺘﺎﻧﻴﺎ
 وﺟﻴﺒﻮﺗﻲ وَﻋﻤَّﺎِن
  ﻴﺤﻲٌّ وﺳﻨﻲ وﺷﻴﻌﻲﻣﺴ
 وآﺮدي وﻋﻠﻮي ودرزي..
 أﻧﺎ ﻻ أﺣﻔُﻆ اﻷﺳﻤﺎَء واﻟﺤﻜﺎَم إذ ﺗﺮﺣْﻞ
 َﺳِﺌﻤﻨﺎ ﻣﻦ ﺗﺸُﺘِﺘﻨﺎ وآﻞُّ اﻟﻨﺎِس ﺗﺘﻜّﺘﻞ
  ..ﺰَُّﺣْﻮم َﻳﺎ َﻗَﻄْﺮ اﻟْﻐْﻠﺒﺎِﻧﻴَﻦَﻣ
 وﺣَﻨﺸِﻜّﻲ ِﻣِﻴْﻦ؟
  ..واَﺧِﺪﻳَﻦ َﻋَﻠَﻰ َﺻْﻮِت اْﻟﺎِﻧَﻴْﻦ
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  واﻟﺴﺎﺣﺎت.. اﻟﻤﺪارس واﻟﻤﻌﺎﻣﻞ و.. اﻟﻤﺼﺎﻧﻊ و
  ﺻﻔﻮف ﺟﻨﻮد: ﺻﺤﺒﺔ ﻟﻪ ﻃﺎﻟﻌﺔ
  ﺑﻨﺎت.. أﻃﻔﺎل  .. رﺟﺎل ﻟﻪ ﻃﺎﻟﻌﺔ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻧﻬﺎر ﻟﻴﻞ ﺑﻠﺪﻧﺎ اﺣﻨﺎ و
  اﻟﻨﻬﺎر ﻣﻮال ﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲ ﻳﻌّﺪي ﻟﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨﻲ و
 ﻟﻤﺎذا ﺗﺤﺠﺒﻮن اﻟﺸﻤَﺲ ﺑﺎَﻷﻋﻼم؟
 ﺗﻘﺎﺳﻤﺘﻢ ﻋﺮوﺑَﺘﻨﺎ وَدَﺧًﻼ ﺑﻴﻨﻜﻢ
 ِﺻﺮﻧﺎ آﻤﺎ اﻷﻧﻌﺎم
 ﺳﻴﺒﻘﻰ اﻟﻄﻔﻞ ﻓﻲ ﺻﺪري ﻳﻌﺎدﻳﻜﻢ
 ﺗﻘﺴﻤﻨﺎ ﻋﻠﻰ ﻳﺪآﻢ
 ﻓﺘﺒﺖ آﻞ أﻳﺪﻳﻜﻢ
 أﻧﺎ اﻟﻌﺮﺑﻲُّ ﻻ أﺧﺠْﻞ
 ُﻋَﻤﺎﻧﻲٍّ  ُوِﻟﺪُت ﺑﺘﻮﻧَﺲ اﻟﺨﻀﺮاِء ﻣﻦ أﺻٍﻞ
 وُﻋﻤﺮي زاَد ﻋﻦ أﻟٍﻒ
  َﺒْﻞوأﻣﻲ ﻟﻢ ﺗﺰل ﺗﺤ
 أﻧﺎ اﻟﻌﺮﺑﻲ ﻓﻲ ﺑﻐﺪاَد
 وﻓﻲ اﻟﺴﻮداِن ﺷﺮﻳﺎﻧﻲ  ﻟﻲ ﻧﺨٌﻞ
 اﻧﺎ ﻣﺼﺮيُّ ﻣﻮرﻳﺘﺎﻧﻴﺎ
 وﺟﻴﺒﻮﺗﻲ وَﻋﻤَّﺎِن
  ﻴﺤﻲٌّ وﺳﻨﻲ وﺷﻴﻌﻲﻣﺴ
 وآﺮدي وﻋﻠﻮي ودرزي..
 أﻧﺎ ﻻ أﺣﻔُﻆ اﻷﺳﻤﺎَء واﻟﺤﻜﺎَم إذ ﺗﺮﺣْﻞ
 َﺳِﺌﻤﻨﺎ ﻣﻦ ﺗﺸُﺘِﺘﻨﺎ وآﻞُّ اﻟﻨﺎِس ﺗﺘﻜّﺘﻞ
  ..ﺰَُّﺣْﻮم َﻳﺎ َﻗَﻄْﺮ اﻟْﻐْﻠﺒﺎِﻧﻴَﻦَﻣ
 وﺣَﻨﺸِﻜّﻲ ِﻣِﻴْﻦ؟
  ..واَﺧِﺪﻳَﻦ َﻋَﻠَﻰ َﺻْﻮِت اْﻟﺎِﻧَﻴْﻦ
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  واﻟﺴﺎﺣﺎت.. اﻟﻤﺪارس واﻟﻤﻌﺎﻣﻞ و.. اﻟﻤﺼﺎﻧﻊ و
  ﺻﻔﻮف ﺟﻨﻮد: ﺻﺤﺒﺔ ﻟﻪ ﻃﺎﻟﻌﺔ
  ﺑﻨﺎت.. أﻃﻔﺎل  .. رﺟﺎل ﻟﻪ ﻃﺎﻟﻌﺔ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻧﻬﺎر ﻟﻴﻞ ﺑﻠﺪﻧﺎ اﺣﻨﺎ و
  اﻟﻨﻬﺎر ﻣﻮال ﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲ ﻳﻌّﺪي ﻟﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨﻲ و
 ﻟﻤﺎذا ﺗﺤﺠﺒﻮن اﻟﺸﻤَﺲ ﺑﺎَﻷﻋﻼم؟
 ﺗﻘﺎﺳﻤﺘﻢ ﻋﺮوﺑَﺘﻨﺎ  َدَﺧًﻼ ﺑﻴﻨﻜﻢ
 ِﺻﺮﻧﺎ آﻤﺎ اﻷﻧﻌﺎم
 ﺳﻴﺒﻘﻰ اﻟﻄﻔﻞ ﻓﻲ ﺻﺪري ﻳﻌﺎدﻳﻜﻢ
 ﺗﻘﺴﻤﻨﺎ ﻋﻠﻰ ﻳﺪآﻢ
 ﻓﺘﺒﺖ آﻞ أﻳﺪﻳﻜﻢ
 أﻧﺎ اﻟﻌﺮﺑﻲُّ ﻻ أﺧﺠْﻞ
 ُﻋَﻤﺎﻧﻲٍّ  ُوِﻟﺪُت ﺑﺘﻮﻧَﺲ اﻟﺨﻀﺮاِء ﻣﻦ أﺻٍﻞ
 وُﻋﻤﺮي زاَد ﻋﻦ أﻟٍﻒ
  َﺒْﻞوأﻣﻲ ﻟﻢ ﺗﺰل ﺗﺤ
 أﻧﺎ اﻟﻌﺮﺑﻲ ﻓﻲ ﺑﻐﺪاَد
 وﻓﻲ اﻟﺴﻮداِن ﺷﺮﻳﺎﻧﻲ  ﻟﻲ ﻧﺨٌﻞ
 اﻧﺎ ﻣﺼﺮيُّ ﻣﻮرﻳﺘﺎﻧﻴﺎ
 وﺟﻴﺒﻮﺗﻲ وَﻋﻤَّﺎِن
  ﻴﺤﻲٌّ وﺳﻨﻲ وﺷﻴﻌﻲﻣﺴ
 وآﺮدي وﻋﻠﻮي ودرزي..
 أﻧﺎ ﻻ أﺣﻔُﻆ اﻷﺳﻤﺎَء واﻟﺤﻜﺎَم إذ ﺗﺮﺣْﻞ
 َﺳِﺌﻤﻨﺎ ﻣﻦ ﺗﺸُﺘِﺘﻨﺎ وآﻞُّ اﻟﻨﺎِس ﺗﺘﻜّﺘﻞ
  ..ﺰَُّﺣْﻮم َﻳﺎ َﻗَﻄْﺮ اﻟْﻐْﻠﺒﺎِﻧﻴَﻦَﻣ
 وﺣَﻨﺸِﻜّﻲ ِﻣِﻴْﻦ؟
  ..واَﺧِﺪﻳَﻦ َﻋَﻠَﻰ َﺻْﻮِت اْﻟﺎِﻧَﻴْﻦ
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  واﻟﺴﺎﺣﺎت.. اﻟﻤﺪارس واﻟﻤﻌﺎﻣﻞ و.. اﻟﻤﺼﺎﻧﻊ و
  ﺻﻔﻮف ﺟﻨﻮد: ﺻﺤﺒﺔ ﻟﻪ ﻃﺎﻟﻌﺔ
  ﺑﻨﺎت.. أﻃﻔﺎل  .. رﺟﺎل ﻟﻪ ﻃﺎﻟﻌﺔ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻧﻬﺎر ﻟﻴﻞ ﺑﻠﺪﻧﺎ اﺣﻨﺎ و
  اﻟﻨﻬﺎر ﻣﻮال ﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲ ﻳﻌّﺪي ﻟﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨﻲ و
 ﻟﻤﺎذا ﺗﺤﺠﺒﻮن اﻟﺸﻤَﺲ ﺑﺎَﻷﻋﻼم؟
 ﺗﻘﺎﺳﻤﺘﻢ ﻋﺮوﺑَﺘﻨﺎ وَدَﺧًﻼ ﺑﻴﻨﻜﻢ
 ِﺻﺮﻧﺎ آﻤﺎ اﻷﻧﻌﺎم
 ﺳﻴﺒﻘﻰ اﻟﻄﻔﻞ ﻓﻲ ﺻﺪري ﻳﻌﺎدﻳﻜﻢ
 ﺗﻘﺴﻤﻨﺎ ﻋﻠﻰ ﻳﺪآﻢ
 ﻓﺘﺒﺖ آﻞ أﻳﺪﻳﻜﻢ
 أﻧﺎ اﻟﻌﺮﺑﻲُّ ﻻ أﺧﺠْﻞ
 ُﻋَﻤﺎﻧﻲٍّ  ُوِﻟﺪُت ﺑﺘﻮﻧَﺲ اﻟﺨﻀﺮاِء ﻣﻦ أﺻٍﻞ
 وُﻋﻤﺮي زاَد ﻋﻦ أﻟٍﻒ
  َﺒْﻞوأﻣﻲ ﻟﻢ ﺗﺰل ﺗﺤ
 أﻧﺎ اﻟﻌﺮﺑﻲ ﻓﻲ ﺑﻐﺪاَد
 وﻓﻲ اﻟﺴﻮداِن ﺷﺮﻳﺎﻧﻲ  ﻟﻲ ﻧﺨٌﻞ
 اﻧﺎ ﻣﺼﺮيُّ ﻣﻮرﻳﺘﺎﻧﻴﺎ
 وﺟﻴﺒﻮﺗﻲ وَﻋﻤَّﺎِن
  ﻴﺤﻲٌّ وﺳﻨﻲ وﺷﻴﻌﻲﻣﺴ
 وآﺮدي وﻋﻠﻮي ودرزي..
 أﻧﺎ ﻻ أﺣﻔُﻆ اﻷﺳﻤﺎَء واﻟﺤﻜﺎَم إذ ﺗﺮﺣْﻞ
 َﺳِﺌﻤﻨﺎ ﻣﻦ ﺗﺸُﺘِﺘﻨﺎ وآﻞُّ اﻟﻨﺎِس ﺗﺘﻜّﺘﻞ
  ..ﺰَُّﺣْﻮم َﻳﺎ َﻗَﻄْﺮ اﻟْﻐْﻠﺒﺎِﻧﻴَﻦَﻣ
 وﺣَﻨﺸِﻜّﻲ ِﻣِﻴْﻦ؟
  ..واَﺧِﺪﻳَﻦ َﻋَﻠَﻰ َﺻْﻮِت اْﻟﺎِﻧَﻴْﻦ
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  واﻟﺴﺎﺣﺎت.. اﻟﻤﺪارس واﻟﻤﻌﺎﻣﻞ و.. اﻟﻤﺼﺎﻧﻊ و
  ﻔﻮف ﺟﻨ د: ﺻﺤﺒﺔ ﻟﻪ ﻃﺎﻟﻌﺔ
  ﺑﻨﺎت.. أﻃﻔﺎل  .. رﺟﺎل ﻟﻪ ﻃﺎﻟﻌﺔ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ اﺧﺪة اﻟﺪروب آﻞ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻧﻬﺎﻟﻴﻞﺑﻠ ﻧﺎ اﺣﻨﺎ و
  اﻟﻨﻬﺎر ﻣﻮال ﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲ ﻳﻌّﺪي ﻟﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨﻲو
 ﻟﻤﺎذا ﺗﺤﺠﺒﻮن اﻟﺸﻤَﺲ ﺑﺎَﻷﻋﻼم؟
 ﺗﻘﺎﺳﻤﺘﻢ ﻋﺮوﺑَﺘﻨﺎ وَدَﺧًﻼ ﺑﻴﻨﻜﻢ
 ِﺻﺮﻧﺎ آ اﻷﻧﻌﺎم
 ﺳﻴﺒﻘﻰ اﻟﻄﻔﻞ ﻓﻲ ﺻﺪري ﻳﻌﺎدﻳﻜﻢ
 ﺗﻘﺴﻤﻨﺎ ﻋﻠﻰ ﻳﺪآﻢ
 ﻓﺘﺒﺖ آﻞ أﻳﺪﻳﻜﻢ
 أﻧﺎ اﻟﻌ ﺑﻲُّ ﻻ أﺧﺠْﻞ
 ُﻋَﻤﺎﻧﻲٍّ  ُوِﻟﺪُت ﺑﺘﻮﻧَﺲ اﻟﺨﻀﺮاِء ﻣﻦ أﺻٍﻞ
 وُﻋﻤﺮي زاَد ﻋﻦ أﻟٍﻒ
  َﺒْﻞوأﻣﻲ ﻟﻢ ﺗﺰل ﺗﺤ
 أﻧﺎ اﻟﻌﺮﺑﻲ ﻓﻲ ﺑﻐﺪاَد
 وﻓﻲ اﻟﺴﻮداِن ﺷﺮﻳﺎﻧﻲ  ﻟ ﻧﺨٌﻞ
 اﻧﺎ ﻣﺼﺮيُّ ﻣﻮرﻳﺘﺎﻧﻴﺎ
 وﺟﻴﺒﻮﺗﻲ وَﻋﻤَّﺎِن
ﻴﺤﻲٌّ ﺳﻨﻲ وﺷﻴﻌﻣﺴ
 وآﺮدي وﻋﻠﻮ ودرزي..
 أﻧﺎ ﻻ أﺣﻔُﻆ اﻷﺳﻤﺎَء واﻟﺤﻜﺎَم إذ ﺗﺮﺣْﻞ
 َﺳِﺌﻤﻨﺎ ﻣﻦ ﺗﺸُﺘِﺘﻨﺎ وآﻞُّ اﻟﻨﺎِس ﺗﺘﻜّﺘﻞ
  ..ﺰَُّﺣْﻮم َﻳﺎ َﻗَﻄْﺮ اﻟْﻐْﻠﺒﺎِﻧﻴَﻦَﻣ
 وﺣَﻨﺸِﻜّﻲ ِﻣِﻴْﻦ؟
  ..واَﺧِﺪﻳَﻦ َﻋَﻠَﻰ َﺻْﻮِت اْﻟﺎِﻧَﻴْﻦ
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  واﻟﺴﺎﺣ تاﻟﻤﺪارس واﻟﻤﻌﺎﻣﻞ و.. اﻟﻤﺼﺎﻧﻊ و
  ﺻﻔﻮف ﺟﻨﻮد: ﺻﺤﺒﺔ ﻟﻪ ﻃﺎﻟﻌﺔ
  ﺑﻨﺎت.. أﻃﻔﺎل  .. رﺟﺎل ﻟﻪ ﻃﺎﻟﻌﺔ
  ﻟﻠﻨﻬﺎ ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻟﻠﻨﻬﺎ ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻧﻬﺎر ﻟﻴﻞﺑﻠﺪﻧﺎ اﺣﻨﺎو
  اﻟﻨﻬﺎ ﻣﻮال ﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲ ﻳﻌّﺪيﻟﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨﻲ و
 ﻟﻤﺎذا ﺗﺤﺠﺒﻮن اﻟﺸﻤَﺲ ﺑ َﻷﻋﻼم؟
 ﺗﻘﺎﺳﻤﺘﻢ ﻋﺮوﺑَﺘﻨﺎ وَدَﺧًﻼ ﺑﻴﻨﻜﻢ
 ِﺻﺮﻧﺎ آﻤﺎ اﻷﻧﻌﺎم
 ﺳﻴﺒﻘﻰ اﻟﻄﻔﻞ ﻓﻲ ﺻﺪري ﻳﻌﺎدﻳﻜﻢ
ﺗﻘﺴﻤﻨﺎ ﻋﻠﻰ ﻳﺪآﻢ
ﻓ ﺒﺖ آﻞ أﻳﺪﻳﻜﻢ
 أﻧﺎ اﻟﻌﺮﺑﻲُّ ﻻ أﺧﺠْﻞ
 ُﻋَﻤﺎﻧﻲٍّ  ُوِﻟﺪُت ﺑﺘﻮﻧَﺲ اﻟﺨ ﺮاِء ﻣﻦ أ ٍ
 وُﻋﻤﺮي زاَد ﻋﻦ أﻟٍﻒ
  َﺒ ْوأﻣﻲ ﻟﻢ ﺗﺰل ﺗﺤ
 أﻧﺎ اﻟﻌ ﺑﻲ ﻓﻲ ﺑﻐﺪاَد
 وﻓﻲ اﻟﺴﻮداِن ﺷﺮﻳﺎﻧﻲ  ﻟﻲ ﻧﺨٌﻞ
 اﻧﺎ ﻣ ﺮيُّ ﻣﻮرﻳﺘﺎﻧﻴﺎ
 وﺟﻴﺒﻮﺗﻲ وَﻋﻤَّﺎِن
ﻴﺤﻲٌّ وﺳﻨﻲ وﺷﻴﻌﻲﻣﺴ
 وآﺮدي ﻋﻠﻮي ودرزي..
 أﻧﺎ ﻻ أﺣﻔُﻆ اﻷﺳﻤﺎَء واﻟﺤﻜﺎَم إذ ﺗﺮﺣْﻞ
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 َﺳِﺌﻤﻨﺎ ﻣﻦ ﺗﺸُﺘِﺘﻨﺎ وآﻞُّ اﻟﻨﺎ ِ ﺗﺘﻜّﺘﻞ
  ..ﺰَُّﺣْﻮم َﻳﺎ َﻗَﻄْﺮ اﻟْﻐْﻠﺒﺎِﻧﻴَﻦَﻣ
 وﺣَﻨﺸِﻜّﻲ ِﻣِﻴْﻦ؟
  ..واَﺧِﺪﻳَﻦ َﻋَﻠَﻰ  َْﻮِت اْﻟﺎِﻧَﻴْﻦ
.naduS ni stuops lessev yM .seert yM
  واﻟﺴﺎﺣﺎت.. اﻟﻤﺪارس واﻟﻤﻌﺎﻣﻞ و.. اﻟﻤﺼﺎﻧﻊ و
  ﺻﻔﻮف ﺟﻨﻮد: ﺻﺤﺒﺔ ﻟﻪ ﻃﺎﻟﻌﺔ
ﺑﻨﺎت..أﻃﻔﺎل  .. ر ﺎل ﻟﻪ ﻃﺎﻟﻌﺔ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻟﻠﻨﻬﺎ ﺑﻠﺪﻧﺎ وا ﺪة اﻟﺪ و آ
  ﻧﻬﺎ ﻟﻴﻞ ﺑﻠﺪﻧﺎ اﺣﻨﺎ و
  اﻟﻨﻬﺎ ﻣﻮال ﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲ ﻳﻌّﺪيﻟﻤﺎ
  دار آﻞﻗّﺪام ﻳﻐّﻨﻲ و
 ﻟﻤﺎذا ﺗﺤﺠﺒﻮن اﻟﺸﻤَﺲ ﺑﺎَﻷﻋﻼم؟
 ﺗﻘﺎﺳﻤﺘﻢ ﻋﺮوﺑَﺘﻨﺎ وَدَﺧًﻼ ﺑﻴﻨﻜﻢ
 ِﺻﺮﻧﺎ آﻤﺎ اﻷﻧﻌﺎم
 ﺳﻴﺒﻘﻰ اﻟﻄﻔﻞ ﻓﻲ ﺻﺪري ﻳﻌﺎدﻳﻜﻢ
 ﺗﻘﺴﻤﻨﺎ ﻋﻠﻰ ﻳﺪآﻢ
 ﻓﺘﺒﺖ آﻞ أﻳﺪﻳﻜﻢ
 أﻧﺎ اﻟﻌﺮﺑﻲُّ ﻻ أﺧﺠْﻞ
 ُﻋَﻤﺎﻧﻲٍّ  ُوِﻟﺪُت ﺑﺘﻮﻧَﺲ اﻟﺨﻀ اِء ﻣﻦ ﺻ ٍ
 وُﻋﻤﺮي زاَد ﻋﻦ أﻟٍﻒ
  َﺒْﻞوأﻣﻲ ﻟﻢ ﺗﺰل ﺗﺤ
 أﻧﺎ اﻟﻌﺮﺑﻲ ﻓﻲ ﺑﻐﺪاَد
 وﻓﻲ اﻟﺴﻮداِن ﺷﺮﻳﺎﻧ  ﻟ ﻧﺨٌﻞ
 اﻧﺎ ﻣﺼﺮيُّ ﻣﻮرﻳﺘﺎﻧﻴﺎ
 وﺟﻴﺒﻮﺗﻲ وَﻋﻤَّ ِن
  ﻴﺤﻲٌّ وﺳﻨﻲ وﺷﻴﻌﻲﻣﺴ
 وآﺮدي وﻋﻠﻮي ودرزي..
 أﻧﺎ ﻻ أﺣﻔُﻆ اﻷﺳﻤﺎَء اﻟﺤﻜﺎَم إذ ﺗﺮﺣْﻞ
َﺳِﺌﻤﻨﺎ ﻣﻦ ﺗﺸُﺘِﺘﻨﺎ وآﻞُّ اﻟﻨﺎِس ﺘﻜّﺘ
  ..ﺰَُّﺣْﻮم َﻳﺎ َﻗَﻄْﺮ اﻟْﻐْﻠﺒﺎِﻧﻴَﻦَﻣ
وﺣَﻨﺸِﻜّﻲ ﻣِ ْ؟
  ..واَﺧِﺪﻳَﻦ َﻋَﻠَﻰ َﺻْﻮِت اْﻟﺎِﻧَﻴْﻦ
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  واﻟﺴﺎﺣﺎت.. اﻟﻤﺪارس واﻟﻤﻌﺎﻣﻞ و.. اﻟﻤﺼﺎﻧﻊ و
  ﺻﻔﻮف ﺟﻨﻮد: ﺻﺤﺒﺔ ﻟﻪ ﻃﺎﻟﻌﺔ
  ﺑﻨﺎت.. أﻃﻔﺎل  .. رﺟﺎل ﻟﻪ ﻃﺎﻟﻌﺔ
  ﻟﻠﻨﻬﺎ ﺑﻠﺪﻧﺎ واﺧﺪةاﻟﺪروب آﻞ
  ﻟﻠﻨﻬﺎر ﺑﻠ ﻧﺎ اﺧﺪة اﻟﺪروب آﻞ
  ﻧﻬﺎر ﻟﻴﻞ ﺑﻠﺪﻧﺎاﺣﻨﺎ و
  اﻟﻨﻬﺎر ﻣﻮال ﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲ ﻳﻌّﺪي ﻟﻤﺎ
  دارآﻞﻗ ّام ﻳﻐّﻨﻲ و
 ﻟﻤﺎذا ﺗﺤﺠﺒﻮن اﻟﺸﻤَﺲ ﺑﺎَﻷﻋﻼم؟
 ﺗﻘﺎﺳﻤﺘﻢ ﻋﺮوﺑَﺘﻨﺎ وَدَﺧًﻼ ﻴﻨﻜﻢ
 ِﺻ ﻧﺎ آﻤﺎ اﻷﻧﻌﺎم
 ﺳﻴﺒﻘﻰ اﻟﻄﻔﻞ ﻓﻲ ﺻﺪري ﻳﻌﺎدﻳﻜﻢ
 ﺗﻘﺴﻤﻨﺎ ﻋﻠﻰ ﻳﺪآﻢ
 ﻓﺘﺒﺖ آﻞ أﻳﺪﻳﻜﻢ
 أﻧﺎ اﻟﻌﺮﺑﻲُّ ﻻ أﺧﺠْﻞ
 ُﻋَﻤﺎﻧﻲٍّ  ُوِﻟﺪُت ﺑﺘﻮﻧَﺲ اﻟﺨﻀﺮ ِء ﻣﻦ أﺻٍﻞ
 وُﻋﻤﺮي زاَد ﻋﻦ أﻟٍﻒ
  َﺒْﻞوأﻣﻲ ﻟﻢ ﺗﺰل ﺗﺤ
 أﻧﺎ اﻟﻌﺮﺑ ﻓﻲ ﺑﻐﺪاَد
 وﻓﻲ اﻟﺴﻮداِن ﺷ ﻳﺎﻧﻲ  ﻟ ﻧﺨٌﻞ
 اﻧﺎ ﻣﺼﺮيُّ ﻣﻮرﻳﺘﺎﻧﻴﺎ
 وﺟﻴﺒﻮﺗﻲ وَﻋﻤَّﺎِن
  ﻴﺤﻲٌّ وﺳﻨﻲ وﺷﻴﻌﻲﻣﺴ
 وآﺮدي وﻋﻠﻮي درزي..
 أﻧﺎ ﻻ أﺣﻔُﻆ اﻷﺳﻤﺎَء واﻟﺤﻜﺎَم إذ ﺗﺮﺣْﻞ
 َﺳِﺌﻤﻨﺎ ﻣﻦ ﺗﺸُﺘِﺘﻨﺎ وآﻞُّ اﻟﻨﺎِس ﺗﺘﻜّﺘﻞ
  ..ﺰَُّﺣْﻮم َﻳﺎ َﻗَﻄْﺮ اﻟْﻐْﻠﺒﺎِﻧﻴَﻦَﻣ
 وﺣَﻨﺸِﻜّﻲ ِﻣِﻴْﻦ؟
  ..واَﺧِﺪﻳَﻦ َﻋَﻠَﻰ َﺻْﻮِت اْﻟﺎِﻧَﻴْﻦ
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  واﻟﺴﺎﺣﺎت.. اﻟﻤﺪارس واﻟﻤﻌﺎﻣﻞ و.. اﻟﻤﺼﺎﻧﻊ و
  ﺻﻔﻮف ﺟﻨﻮد: ﺻﺤﺒﺔ ﻟﻪ ﻃﺎﻟﻌﺔ
  ﺑﻨﺎت.. أﻃﻔﺎل  .. رﺟﺎل ﻟﻪ ﻃﺎﻟﻌﺔ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪروب آﻞ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪرو آﻞ
  ﻧﻬﺎر ﻟﻴﻞ ﺑﻠﺪﻧﺎ اﺣﻨﺎو
  اﻟﻨﻬﺎر ﻣﻮال ﺑﺘﺤﺐ
  اﻟﺪروب ﻓﻲ ﻳﻌّﺪي ﻟﻤﺎ
  دارآﻞ ﻗّﺪام ﻳﻐّﻨﻲ و
 ﻟﻤﺎذا ﺗﺤﺠﺒﻮن اﻟﺸﻤَﺲ ﺑﺎَﻷﻋﻼم؟
 ﺗﻘﺎﺳﻤﺘﻢ ﻋﺮوﺑَﺘﻨﺎ وَدَﺧًﻼ ﺑﻴﻨﻜﻢ
 ِﺻﺮﻧﺎ آﻤﺎ اﻷﻧﻌﺎم
 ﺳﻴﺒﻘﻰ اﻟﻄﻔﻞ ﻓﻲ ﺻﺪري ﻳﻌﺎدﻳﻜﻢ
 ﺗﻘﺴﻤﻨﺎ ﻋﻠﻰ ﻳﺪآﻢ
 ﻓﺘﺒﺖ آﻞ أﻳﺪﻳﻜﻢ
 أﻧﺎ اﻟﻌﺮﺑﻲُّ ﻻ أﺧﺠْﻞ
 ُﻋَﻤﺎﻧﻲٍّ  ُوِﻟﺪُت ﺑﺘﻮﻧَﺲ اﻟﺨﻀﺮاِء ﻣﻦ أﺻٍﻞ
 وُﻋﻤﺮي زاَد ﻋﻦ أﻟٍﻒ
  َﺒْﻞوأﻣﻲ ﻟﻢ ﺗﺰل ﺗﺤ
 أﻧﺎ اﻟﻌﺮﺑﻲ ﻓ ﺑﻐﺪاَد
 وﻓﻲ اﻟﺴﻮداِن ﺷﺮﻳﺎﻧﻲ   ﻲ ﻧﺨٌﻞ
 اﻧﺎ ﻣﺼﺮيُّ ﻣﻮرﻳﺘﺎﻧﻴﺎ
 وﺟﻴﺒﻮﺗﻲ وَﻋﻤَّﺎِن
  ﻴﺤﻲٌّ وﺳﻨﻲ وﺷﻴﻌﻣﺴ
 وآﺮدي وﻋﻠﻮي ودرزي..
 أﻧﺎ ﻻ أﺣﻔُﻆ اﻷﺳﻤﺎَء واﻟﺤﻜﺎَم إذ ﺗﺮﺣْﻞ
 َﺳِﺌﻤﻨﺎ ﻣﻦ ﺗﺸُﺘِﺘﻨﺎ وآﻞُّ اﻟﻨﺎِس ﺗﺘﻜّﺘﻞ
..ﺰَُّﺣْﻮم َﻳﺎ َﻗَﻄْﺮ اﻟْﻐْﻠﺒﺎِﻧﻴَﻦَﻣ
 وﺣَﻨﺸِﻜّﻲ ِﻣِﻴْﻦ؟
  ..واَﺧِﺪﻳَﻦ َﻋَﻠَﻰ َﺻْﻮِت اْﻟﺎِﻧَﻴْﻦ
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  واﻟﺴﺎﺣﺎت.. اﻟﻤﺪارسواﻟﻤﻌﺎﻣﻞ و.. اﻟﻤﺼﺎﻧﻊ و
  ﺻﻔﻮف ﺟﻨﻮد: ﺻﺤﺒﺔ ﻟﻪ ﻃﺎﻟﻌﺔ
  ﺑﻨﺎت.. أﻃﻔﺎل  .. رﺟﺎل ﻟﻪ ﻃﺎﻟﻌﺔ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪة اﻟﺪرو آﻞ
  ﻟﻠﻨﻬﺎر ﺑﻠﺪﻧﺎ واﺧﺪةاﻟﺪروب آﻞ
  ﻧﻬﺎر ﻴﻞاﺣﻨﺎ 
  اﻟﻨﻬﺎر ﻣﻮال ﺑﺘﺤﺐ
اﻟﺪروب ﻓﻲ ﻳﻌّﺪي ﻟﻤﺎ
  دار آﻞ ﻗّﺪام ﻳﻐّﻨﻲ و
 ﻟﻤﺎذا ﺗﺤﺠﺒﻮن اﻟﺸﻤَﺲ ﺑﺎَﻷﻋﻼم؟
ﻘﺎﺳﻤﺘﻢ ﻋﺮوﺑَﺘﻨﺎ وَدَﺧًﻼ ﺑﻴﻨﻜﻢ
 ِﺻﺮﻧﺎ آﻤﺎ اﻷﻧﻌﺎم
 ﺳﻴﺒﻘﻰ اﻟﻄﻔﻞ ﻓﻲ ﺻﺪري ﻳﻌﺎدﻳﻜﻢ
 ﺗﻘﺴﻤﻨﺎ ﻋﻠﻰ  آﻢ
 ﻓﺘﺒﺖ آﻞ أﻳﺪﻳﻜﻢ
 أﻧﺎ اﻟﻌﺮﺑﻲُّ ﻻ أﺧﺠْﻞ
 ُﻋَﻤﺎﻧﻲٍّ  ُوِﻟﺪُت ﺑﺘﻮﻧَﺲ اﻟﺨﻀﺮاِء ﻣﻦ أﺻٍﻞ
 وُﻋﻤﺮي زاَد ﻋﻦ أﻟٍﻒ
َﺒْﻞوأﻣﻲ ﻟﻢ ﺗﺰل ﺗﺤ
 أﻧﺎ اﻟﻌ ﺑﻲ ﻓﻲ ﺑﻐﺪاَد
 وﻓﻲ اﻟﺴﻮداِن ﺷﺮﻳﺎﻧﻲ  ﻟﻲ ﻧﺨٌﻞ
 اﻧﺎ ﻣﺼﺮيُّ ﻣﻮرﻳﺘﺎﻧﻴﺎ
 وﺟﻴﺒﻮﺗ  َﻋﻤَّﺎِن
  ﻴﺤﻲٌّ وﺳﻨﻲ وﺷﻴﻌﻲﻣﺴ
 وآﺮدي وﻋﻠﻮي  درزي..
 أﻧﺎ ﻻ أﺣﻔُﻆ اﻷﺳﻤﺎَء واﻟﺤﻜﺎَم إذ ﺗﺮﺣْﻞ
 َﺳِﺌﻤﻨﺎ ﻣﻦ ﺗﺸُﺘِﺘﻨﺎ وآﻞُّ اﻟﻨﺎِس ﺗﺘﻜّﺘﻞ
  ..ﺰَُّﺣْﻮم َﻳﺎ َﻗَﻄْﺮ اﻟْﻐْﻠﺒﺎِﻧﻴَﻦَﻣ
 وﺣَﻨﺸِﻜّﻲ ِﻣِ ْ؟
  ..واَﺧِﺪﻳَﻦ َﻋَﻠَﻰ َﺻْﻮِت اْﻟﺎِﻧَﻴْﻦ
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  واﻟﺴﺎﺣﺎت.. اﻟﻤﺪارس واﻟﻤﻌﺎﻣﻞ و.. اﻟﻤﺼﺎﻧﻊ و
  ﺻﻔﻮف  ﻨﻮد: ﺻﺤﺒﺔﻟﻪ ﻃﺎﻟﻌﺔ
ﺑﻨﺎت.. أﻃﻔﺎل  .. ﺟﺎل ﻟﻪ ﻃﺎﻟﻌﺔ
ﻟﻠ ﻬﺎرﺪ ﺎوا ةاﻟﺪرآ
  ﻟ ﻨﻬﺎرﺑﻠﺪﻧواﺧ ة اﻟﺪر ب آﻞ
  ﻧﻬﺎرﻟﻴﻞ ﺑﻠﺪﻧﺎ اﺣﻨﺎو
  اﻟﻨﻬﺎر ﻣﻮالﺑﺘﺤﺐ
  اﻟﺪروبﻓﻲ ﻌ يﻟﻤﺎ
  دار آﻞ ﻗ ّ مﻳﻐّﻨو
 ﻟﻤﺎذا ﺗﺤﺠﺒﻮن اﻟﺸﻤَﺲ ﺎَﻷﻋﻼم؟
 ﺗﻘﺎﺳﻤﺘﻢ ﻋ وﺑﺘﻨﺎ وَدَﺧ ً ﺑﻴﻨﻜﻢ
 ِﺻﺮﻧﺎ آﻤﺎ اﻷﻧﻌﺎم
 ﺳﻴﺒﻘﻰ اﻟﻄﻔﻞ ﻓﻲ ﺻﺪري ﻳﻌﺎدﻳﻜﻢ
 ﺗﻘﺴﻤﻨﺎ ﻋﻠﻰ ﻳﺪ ﻢ
 ﻓﺘﺒﺖ آﻞ أﻳﺪﻳﻜﻢ
أﻧﺎ  ﻟﻌﺮﺑﻲُّ ﻻ أﺧﺠ ْ
 ُﻋَﻤﺎﻧﻲٍّ  ُوِﻟﺪُت ﺑﺘﻮﻧَﺲ اﻟﺨﻀﺮاِء ﻣﻦ أﺻٍﻞ
 وُﻋﻤ ي زاَد ﻋﻦ أﻟٍﻒ
  َﺒْﻞوأﻣﻲ ﻟﻢ ﺗﺰل ﺗﺤ
 أﻧﺎ اﻟﻌﺮﺑ ﻓ ﺑﻐﺪاَد
 وﻓﻲ اﻟﺴﻮداِن ﺷﺮﻳﺎﻧ  ﻟﻲ ﻧﺨٌﻞ
 اﻧﺎ ﻣﺼﺮيُّ ﻣﻮرﻳﺘﺎﻧﻴﺎ
 وﺟﻴﺒ ﺗ  َﻋﻤَّﺎِن
ﻴﺤﻲٌّ ﺳﻨﻲ وﺷﻴﻌﻲﻣﺴ
 وآﺮدي وﻋﻠﻮي درزي..
 أﻧﺎ ﻻ أﺣﻔُﻆ اﻷﺳﻤﺎَء واﻟﺤﻜ َم إذ ﺗﺮﺣ ْ
 َﺳِﺌﻤﻨﺎ ﻣﻦ ﺗﺸُﺘِﺘﻨﺎ وآﻞُّ اﻟﻨﺎِس ﺗﺘﻜّﺘﻞ
  ..ﺰَُّﺣْﻮم َﻳﺎ َﻗَﻄْﺮ اﻟْﻐْﻠﺒﺎِﻧﻴ ََﻣ
وﺣَﻨﺸِﻜّﻲ ِﻣِﻴ ْ؟
  ..واَﺧِﺪﻳَﻦ َﻋَﻠَﻰ َﺻْﻮت اْﻟﺎِﻧَﻴْﻦ
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  ..ﺰَُّﺣْﻮم َﻳﺎ َﻗَﻄْﺮ اﻟْﻐْﻠﺒﺎِﻧﻴَﻦَﻣ
 وﺣَﻨﺸِﻜّﻲ ِﻣِﻴْﻦ؟
naom lacov eht ot detpada eW  ..واَﺧِﺪﻳَﻦ َﻋَﻠَﻰ َﺻْﻮِت اْﻟﺎِﻧَﻴْﻦ
 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ .noe etinfiedni na roF
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
noissimbus ylno denrael evah eW
 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
enitolliug eht hguorht og ot rO
 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟ َﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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 َﻟِﻴَﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌّﻠِﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎ ََو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴِّ ٌﺔ َﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑ ّ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
  ُُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ  ِﺤﺲ ِﺑﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮﺗﻚ َﺿِﻌ
 َرْأﻳ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإّﻧﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  وَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ..َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ.. َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟ َّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠ ٌ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء  َِﻌْﻴ
  ْﻴﻒَﺻْﻮِﺗ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟ َِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   َِﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟّﻄ
ِﻣْﻦ َﻗْﺒُﻞ اﻟ ّﻼ
  .ًﺔَﻳﺎ ِإﻣَّﺎ ﻧْﺒﻘْﻰ ِﺑ َﺎَﻋَو
ﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘ ََﻠٌﺔ
اْﻟُﺠﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 ﻗﻴَِّﻤٌﺔ ﻣَﺄ ِّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔ ََّﻠًﺔ
 َﺑ ّ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
  ُُﻌﻮر َﺳﺨ
 ِﻧَّﻚ ِﺗِﺤ ِﺑِﺈن وَﻃِﻨﻚ
َﺷْﻲء
  ْﻴْﻮِﺗﻚ  َِﻌ
 َرْأﻳ َِﻌْﻴ
ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮ َﺣﻖ اْﻟﺮَِّﻏﻴ
  َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮ ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮ َأْﻟ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
  َﻓ ّﻠَِّﺘ َرْﻣﺰ اﻟَﺄﻣ
 َواْﻟﻨَّﺎ ُﻣْﻠِﻘﻴَّﺎ َوﻃ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ وِﻏْﻴﻄ
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗ ِإْﻧﺘَﺒﺎﻩ َﻳﺎ زﻣﺎن
 ِﻣ ْﺮ اْﻟﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟّﺪِﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟﺮَﻧﺎ ِﻓِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣ ْﺮ
,diov dna llun si eciov ruoY
 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎ َﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟ َّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
  ُُﻌﻮر َﺳِﺨْﻴ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء  َِﻌْﻴ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘ َرْﻣﺰ اْﻟَﺄَﻣﺎ
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎ
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟ َّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋ ً
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء  َِﻌْﻴ
  ْﻴﻒَﺻْﻮِﺗ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟ َِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  ََﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
,dlos ydob dna traeh ruoy teg oT
 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِّﻤْﻴَﻦ اْﻟﻄَّﺎ َ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟ َّ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘ ْ ِﺑ َﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘ ََﻠٌﺔ
  .َاْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄ ِّﻠًﺔ .
  ..َوَﺁِد ْ اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔ ََّﻠًﺔ
 َﺑ ّ اﻟَِّﻠ ْ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴ
 ِﻧَّ ِﺗِﺤ ِﺑِﺈن َوَﻃِﻨ
 َﺷ ْء  َ ِْﻴ
  ْﻴَْﻮِﺗ  َِﻌ
 َرْأﻳ  َِﻌْﻴ
 ِﻧَّ َﺗِﺒْﻴﻊ َﻗْﻠِﺒ َوِﺟْﺴَﻤ
 َوِإﻧَّ َﺗِﺒْﻴﻊ َﻗَﻠِﻤ َوإْﺳﻤ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮ َﺣﻖ اْﻟ ِّﻏﻴ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮ ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮ أْﻟ 
  ُﺮ َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗﻤ
 َوَﻓ ّّﻠِﺘ َرْﻣﺰ اْﻟَﺄَﻣﺎ
 َواْﻟّﻨﺎ ُﻣْﻠِﻘﻴَّﺎ َوَﻃ
 َوْزْرَﻋِﺘ َوَﻗﻤﺢ َوِﻏْﻴَﻄﺎ
 وَﻏِﻠَﺒِﺘ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
ِﻣ ْﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟ َﻟﻮ اْﻟﺪِِّﻓﺔ.. َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓ ِإْﺳَﻤ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸ اْﻟِﻠ ِﻣ ْﺮ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
  .َِﺘﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟ ّﻼ
  .َﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑﻀﺎَو
َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .واْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠﻮاَﻋًﺔ
 َﻗﻴِّ ٌَﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑ ّ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ﻣِﻴْﻦ
  ُُﻌﻮر َﺳِﺨْﻴ
ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء  َِﻌْﻴ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
رْأﻳ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
ِإْﻗﻒ ِإْﻧﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎﻟﺖ ﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ﻓﻲ ِإﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
  ..ِﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 ﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ ﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش ﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف أْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ رْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس  ُْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟ َّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑ َﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘ ََﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄ ِّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔ ََّﻠًﺔ
 َﺑ ّ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴ
 ِﻧَّ ِﺗِﺤ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء  َِﻌْﻴ
  ْﻴَْﻮِﺗﻚ  َِﻌ
 َرْأﻳﻚ  َِﻌْﻴ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮ َﺣﻖ اْﻟﺮَِّﻏﻴ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮ ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮ َأْﻟ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓ ّﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎ ُﻣْﻠِﻘﻴَّﺎ َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣ ْﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣ ْﺮ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑ ّ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ.. َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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 َﻟﻴَِّﻨﺎ  ِِﻨْﻴ َ
   ..ِﻣﺘَﻌﻠِّﻤْﻴ َ اْﻟ َّﺎ َﺔ
 ِﻣ ْ َﻗﺒ ُ اْﻟ َّ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘ ْ ِﺑ َﺎ ََ
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘ ََﻠٌﺔ
  .َاْﻟ ُْﺒ ِ  َ َ ِ اﻟ َ َا ًَﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄ ِّﻠًﺔ .
  ..ََﺁِد ْ اْﻟ َِﻜﺎَﻳْﺔ ُﻣَﻔ ََّﻠًﺔ
 َﺑ ّ اﻟَِّﻠ ْ ِﻳ َْﻤ ْ ِﻣِﻴ ْ
  ُُﻌ  َ ِْﻴ
 ِﻧَّ ِﺗ ِ ِﺑِﺈ  َ َِﻨ
  َ ْء  َِﻌْﻴ
  ْﻴَ ِْﺗ  َِﻌ
  َْأﻳ  َِﻌْﻴ
 ِﻧَّ َﺗِﺒْﻴ َﻗْﻠِﺒ  َ ِ َْﻤ
  َِإﻧَّ َﺗِﺒْﻴ ﻗَﻠِﻤ  َإ ْﻤﻚ
 َﻣﺎ ُﻳ َِﻴُﺒ ّ  َ اْﻟ ّ ِﻴ
  ََﻟﺎ ُآﻨَّﺎ َﻧْﻌ ِ ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌ ِ أْﻟ 
  ُ  َﻪََﻟﺎ  ِْﻔَﻨﺎ  ُْﻤ َِﻧﺎ ُﻧ َ  َْﻴ ِﻟَﻤﺎ َﻗﻤ
 َوَﻓ ّّﻠِﺘ  َﻣ اْﻟَﺄَﻣﺎ
 َواْﻟّﻨﺎ ُﻣْﻠِﻘﻴَّﺎ َو َ
 َو ْ ْ َِﺘ َوَﻗﻤ َو ِْﻴ َﺎ
 و َِﻠَﺒِﺘ ُآ اْﻟِﻤ َ
 ِإْﻗ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ  ََﻣﺎ
ِﻣ ْ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟ َﻟﻮ اْﻟﺪِِّﻓﺔ.. َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ ﻧْﻌِﺪَﻟَﻬﺎ
  ََﻨﺎ ِ ََﻧﺎ ِﻓ ِإ َْﻤ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأ ْﺎِﻧْﻴَﻨﺎ
  َ َ ﻧِﻘ َ اْﻟِﻠ ِﻣ ْ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟّﻄﺎَﻋﺔ
ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗّﻴَﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 رْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َو ِْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ وِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮ َﺣﻖ اْﻟّﺮِﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
ََﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠﻘ ﺎش َوَﻃﻦ
َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ وِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣﺼﺮ اْﻟَﺄِﺑّﻴﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟّﻄﺎَﻋﺔ
ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإّﻣﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴَﺻْﻮِﺗﻚ ﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ّﻧﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 ﻣﺎ ُﻳِﺠَُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  ََﻟﺎ ُآﻨَّﺎ َﻧﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر  َْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀّﻠِﺘﻲ رْﻣﺰ اْﻟَﺄ َﺎ
َاْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
  َْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اﻟِﻤَﺤﻦ
ِإْﻗﻒ إْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘ َﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  ََﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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 ﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎﻋﺔ
ِﻣْﻦ َﻗْﺒُﻞ اْﻟ َﻼ
  ..ًﺔَﻳﺎ ِإّﻣﺎ َﻧْﺒَﻘْﻰ ِﺑ َﺎَﻋَ
 ﻳﺎ إ َّﺎ اْﻟِﻤْﻘ ََﻠٌﺔ
  .َواْﻟُﺠﺒﻦ َوَﺳِﻂ اﻟﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄ ِّﻠًﺔ .
  ..َوَﺁِد ْ اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔ ََّﻠًﺔ
 َﺑ ّ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
َِ ِِﺤ ﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء  َﻌْﻴ
ْﻴﻒَْﻮِﺗﻚ  َِﻌ
 َرْأﻳﻚ َِﻌْﻴ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠﺒﻚ َوِﺟْﺴَﻤﻚ
  َِإﻧَّﻚ ﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠﻴُﺒّﻮ ﺣﻖ اْﻟﺮَِّﻏﻴ
  ََﻟﺎ ُآّﻨﺎ َﻧْﻌِﺮ ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮ َأْﻟ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ﻟَﻤﺎ َﻗَﻤ
 َوَﻓ ّﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟّﻨﺎ ُﻣﻠِﻘﻴَّﺎ وَﻃﻦ
  َْزْرَﻋِﺘﻲ َوﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤﺤﻦ
 ِإْﻗ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣ ْﺮ اْﻟَﺄِﺑﻴَّﻪ َأ َْﻴﻪ
  َﻣﺎَﻟ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َْﻌِﺪَﻟﻬﺎ
َﺣﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸ اْﻟِﻠﻲ ِﻣ ْﺮ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
  ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎ َﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًَﻳﺎ إﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎ ََو
 َﻳﺎ ِإﻣَّﺎ اْﻟﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ وﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ ﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآّﻨﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧﻮر  َْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 وَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
  َْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟ ََﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
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 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
 degnolorp ti sreehc dna sgnos ruo nI
 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
,enots a devargne sah tpygE  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
 َﻟﻴَِّﻨﺎ ِﺳِﻨْﻴَﻦ
   ..ِﻣَﺘَﻌﻠِِّﻤْﻴَﻦ اْﻟﻄَّﺎَﻋﺔ
 ِﻣْﻦ َﻗْﺒُﻞ اْﻟﺼَّﻼ
  ..ًﺔَﻳﺎ ِإﻣَّﺎ َﻧْﺒَﻘْﻰ ِﺑَﻀﺎَﻋَو
 َﻳﺎ ِإﻣَّﺎ اْﻟِﻤْﻘَﺼَﻠٌﺔ
  .َواْﻟُﺠْﺒِﻦ َوَﺳِﻂ اﻟَﺠَﻮاَﻋًﺔ
 َﻗﻴَِّﻤٌﺔ ﻣَﺄِﺻّﻠًﺔ .
  ..َوَﺁِدْي اْﻟِﺤَﻜﺎَﻳْﺔ ُﻣَﻔﺼََّﻠًﺔ
 َﺑّﺲ اﻟَِّﻠْﻲ ِﻳْﺴَﻤْﻊ ِﻣِﻴْﻦ
 ُﺷُﻌﻮر َﺳِﺨْﻴﻒ
 ِﻧَّﻚ ِﺗِﺤﺲ ِﺑِﺈن َوَﻃِﻨﻚ
 َﺷْﻲء َﺿِﻌْﻴﻒ
  ْﻴﻒَﺻْﻮِﺗﻚ َﺿِﻌ
 َرْأﻳﻚ َﺿِﻌْﻴﻒ
 ِﻧَّﻚ َﺗِﺒْﻴﻊ َﻗْﻠِﺒﻚ َوِﺟْﺴَﻤﻚ
 َوِإﻧَّﻚ َﺗِﺒْﻴﻊ َﻗَﻠِﻤﻚ َوِإْﺳﻤﻚ
 َﻣﺎ ُﻳِﺠَﻴُﺒّﻮش َﺣﻖ اْﻟﺮَِّﻏﻴﻒ
  َوَﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف ِﺑﻪ.. َﻟﺎ ُآﻨَّﺎ َﻧْﻌِﺮف َأْﻟﻒ 
  ُﺮك َﺟﻪَوَﻟﺎ ِﺷْﻔَﻨﺎ ُﻋْﻤِﺮَﻧﺎ ُﻧَﻮر َﻏْﻴﺮ ِﻟَﻤﺎ َﻗَﻤ
 َوَﻓّﻀﻠَِّﺘﻲ َرْﻣﺰ اْﻟَﺄَﻣﺎن
 َواْﻟﻨَّﺎس ُﻣْﻠِﻘﻴَّﺎش َوَﻃﻦ
 َوْزْرَﻋِﺘﻲ َوَﻗَﻤﺢ َوِﻏْﻴَﻄﺎن
 وَﻏِﻠَﺒِﺘﻲ ُآﻞ اْﻟِﻤَﺤﻦ
 ِإْﻗﻒ ِإْﻧِﺘَﺒﺎﻩ َﻳﺎ َزَﻣﺎن
 ِﻣْﺼﺮ اْﻟَﺄِﺑﻴَّﻪ َأْهَﻴﻪ
  َﻣﺎَﻟﺖ َﻟﻮ اْﻟﺪِِّﻓﺔ..  َواﻟﺪَّﻓَّﺔ
  ِﺑْﻜَﺘﺎَﻓﻨﺎ َﻧْﻌِﺪَﻟَﻬﺎ
  َﺣَﻨﺎِﺟَﺮَﻧﺎ ِﻓﻲ ِإْﺳَﻤﻚ
  َوُهَﺘﺎَﻓﻨﺎ ْوَأْﻏﺎِﻧْﻴَﻨﺎ
  َﺣَﺠﺮ ﻧِﻘَﺸﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
  اْﻟَﻌﺪ َوَﻋﻠَّْﻤَﺘَﻨﺎ .tnuoc ot woh su gnihcaet roF
  .. َﻋْﺒﺮ َﺟْﻴِﺸَﻬﺎ اْﻟِﻠﻲ ِﻣْﺼﺮ
  اْﻟﺴَّﺪ ِﺑْﻨﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
  اْﻟﺴََّﻔﺮ م َﻳْﻮم َﺗِﻌْﺒَﻨﺎ َﻟﺎ
  ِﻣْﺠَﺪاَﻓﻨﺎ َآّﻞ َوَﻟﺎ
  .ﻋﻔﻦ ﻏﺎوي ﻳﺎوﻃﻦ ﻩا
  ﻟﻠﺘﺠﺪﻳﺪ وراﻓﺾ ﺟﺒﺎن
  ﺣﺴﻦ ﻣﺎﻓﻴﻚ ﺟﻤﻴﻊ آﺎن
  وﻋﺒﻴﺪ آﻼب ﻓﻴﻚ دﻟﻮﻗﺘﻲ
  اﻟﻮﻃﻦ ﺣﺐ ﻳﻌﺸﻖ اﻟﺤﺮ دﻩ
  اﻻﻳﺪ ﺑﻮس ﻳﻌﺸﻖ واﻟﻌﺒﺪ
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  اْﻟَﻌﺪ َوَﻋﻠَّْﻤَﺘَﻨﺎ
  .. َﻋْﺒﺮ َﺟْﻴِﺸَﻬﺎ اْﻟِﻠﻲ ِﻣْﺼﺮ
  اْﻟﺴَّﺪ ِﺑْﻨﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
  اْﻟﺴََّﻔﺮ م َﻳْﻮم َﺗِﻌْﺒَﻨﺎ َﻟﺎ
  ِﻣْﺠَﺪاَﻓﻨﺎ َآّﻞ َوَﻟﺎ
  .ﻋﻔﻦ ﻏﺎوي ﻳﺎوﻃﻦ ﻩا
  ﻟﻠﺘﺠﺪﻳﺪ وراﻓﺾ ﺟﺒﺎن
  ﺣﺴﻦ ﻣﺎﻓﻴﻚ ﺟﻤﻴﻊ آﺎن
  وﻋﺒﻴﺪ آﻼب ﻓﻴﻚ دﻟﻮﻗﺘﻲ
  اﻟﻮﻃﻦ ﺣﺐ ﻳﻌﺸﻖ اﻟﺤﺮ دﻩ
  اﻻﻳﺪ ﺑﻮس ﻳﻌﺸﻖ واﻟﻌﺒﺪ
 
.tliub mad hgih eht tog ohw dnA
  اْﻟَﻌﺪ َوَﻋﻠَّْﻤَﺘَﻨﺎ
  .. َﻋْﺒﺮ َﺟْﻴِﺸَﻬﺎ اْﻟِﻠﻲ ِﻣْﺼﺮ
  اْﻟﺴَّﺪ ِﺑْﻨﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
  اْﻟﺴََّﻔﺮ م َﻳْﻮم َﺗِﻌْﺒَﻨﺎ َﻟﺎ
  ِﻣْﺠَﺪاَﻓﻨﺎ َآّﻞ َوَﻟﺎ
  .ﻋﻔﻦ ﻏﺎوي ﻳﺎوﻃﻦ ﻩا
  ﻟﻠﺘﺠﺪﻳﺪ وراﻓﺾ ﺟﺒﺎن
  ﺣﺴﻦ ﻣﺎﻓﻴﻚ ﺟﻤﻴﻊ آﺎن
  وﻋﺒﻴﺪ آﻼب ﻓﻴﻚ دﻟﻮﻗﺘﻲ
  اﻟﻮﻃﻦ ﺣﺐ ﻳﻌﺸﻖ اﻟﺤﺮ دﻩ
  اﻻﻳﺪ ﺑﻮس ﻳﻌﺸﻖ واﻟﻌﺒﺪ
 
,levart fo ton deugitaf eW
  اْﻟَﻌﺪ َوَﻋﻠَّْﻤَﺘَﻨﺎ
  .. َﻋْﺒﺮ َﺟْﻴِﺸَﻬﺎ اْﻟِﻠﻲ ِﻣْﺼﺮ
  اْﻟﺴَّﺪ ِﺑْﻨﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
  اْﻟﺴََّﻔﺮ م َﻳْﻮم َﺗِﻌْﺒَﻨﺎ َﻟﺎ
  ِﻣْﺠَﺪاَﻓﻨﺎ َآّﻞ َوَﻟﺎ
  .ﻋﻔﻦ ﻏﺎوي ﻳﺎوﻃﻦ ﻩا
  ﻟﻠﺘﺠﺪﻳﺪ وراﻓﺾ ﺟﺒﺎن
  ﺣﺴﻦ ﻣﺎﻓﻴﻚ ﺟﻤﻴﻊ آﺎن
  وﻋﺒﻴﺪ آﻼب ﻓﻴﻚ دﻟﻮﻗﺘﻲ
  اﻟﻮﻃﻦ ﺣﺐ ﻳﻌﺸﻖ اﻟﺤﺮ دﻩ
  اﻻﻳﺪ ﺑﻮس ﻳﻌﺸﻖ واﻟﻌﺒﺪ
 
.elddap hguot ruo did rehtieN
  اْﻟَﻌﺪ َوَﻋﻠَّْﻤَﺘَﻨﺎ
  .. َﻋْﺒﺮ َﺟْﻴِﺸَﻬﺎ اْﻟِﻠﻲ ِﻣْﺼﺮ
  اْﻟﺴَّﺪ ِﺑْﻨﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
  اْﻟﺴََّﻔﺮ م َﻳْﻮم َﺗِﻌْﺒَﻨﺎ َﻟﺎ
  ِﻣْﺠَﺪاَﻓﻨﺎ َآّﻞ َوَﻟﺎ
  .ﻋﻔﻦ ﻏﺎوي ﻳﺎوﻃﻦ ﻩا
  ﻟﻠﺘﺠﺪﻳﺪ وراﻓﺾ ﺟﺒﺎن
  ﺣﺴﻦ ﻣﺎﻓﻴﻚ ﺟﻤﻴﻊ آﺎن
  وﻋﺒﻴﺪ آﻼب ﻓﻴﻚ دﻟﻮﻗﺘﻲ
  اﻟﻮﻃﻦ ﺣﺐ ﻳﻌﺸﻖ اﻟﺤﺮ دﻩ
  اﻻﻳﺪ ﺑﻮس ﻳﻌﺸﻖ واﻟﻌﺒﺪ
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  اْﻟَﻌﺪ َوَﻋﻠَّْﻤَﺘَﻨﺎ
  .. َﻋْﺒﺮ َﺟْﻴِﺸَﻬﺎ اْﻟِﻠﻲ ِﻣْﺼﺮ
  اْﻟﺴَّﺪ ِﺑْﻨﺖ اْﻟِﻠﻲ ِﻣْﺼﺮ
  اْﻟﺴََّﻔﺮ م َﻳْﻮم َﺗِﻌْﺒَﻨﺎ َﻟﺎ
  ِﻣْﺠَﺪاَﻓﻨﺎ َآّﻞ َوَﻟﺎ
  .ﻋﻔﻦ ﻏﺎوي ﻳﺎوﻃﻦ ﻩا
  ﻟﻠﺘﺠﺪﻳﺪ وراﻓﺾ ﺟﺒﺎن
  ﺣﺴﻦ ﻣﺎﻓﻴﻚ ﺟﻤﻴﻊ آﺎن
  وﻋﺒﻴﺪ آﻼب ﻓﻴﻚ دﻟﻮﻗﺘﻲ
  اﻟﻮﻃﻦ ﺣﺐ ﻳﻌﺸﻖ اﻟﺤﺮ دﻩ
  اﻻﻳﺪ ﺑﻮس ﻳﻌﺸﻖ واﻟﻌﺒﺪ
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  اْﻟَﻌﺪ َوَﻋﻠَّْﻤَﺘَﻨﺎ
  .. َﻋْﺒﺮ َﺟْﻴِﺸَﻬﺎ اْﻟِﻠﻲ ِﻣ ْﺮ
  اْﻟﺴَّﺪ ِﺑْﻨ اْﻟِﻠﻲ ِﻣ ْﺮ
  اْﻟﺴََّﻔﺮ م َﻳْﻮم َﺗِﻌْﺒَﻨﺎ َﻟﺎ
  ِﻣْﺠَﺪاَﻓﻨﺎ َآّﻞ َوَﻟﺎ
  .ﻋﻔﻦ ﻏﺎو ﻳﺎوﻃﻦ ﻩا
  ﻟﻠﺘﺠﺪﻳﺪ وراﻓ ﺟﺒﺎن
  ﺣﺴﻦ ﻣﺎﻓﻴﻚ ﺟﻤﻴﻊ آﺎن
  وﻋﺒﻴﺪ آﻼ ﻓﻴﻚ دﻟﻮﻗﺘﻲ
  اﻟﻮﻃﻦ ﺣ ﻳﻌﺸﻖ اﻟﺤﺮ دﻩ
  اﻻﻳﺪ ﺑﻮ ﻳﻌﺸﻖ واﻟﻌﺒﺪ
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  اْﻟَﻌﺪ َوَﻋﻠَّْﻤَﺘَﻨﺎ
  .. َﻋْﺒﺮ َﺟْﻴِﺸَﻬﺎ اْﻟِﻠﻲ ِﻣْﺼﺮ
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